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I. IOACHUTEJIBHASA 3AIIMCKA

XapakTepUCTHUKA YYCOHOTO IIPEIMETA, €T0 MECTO M POJIb B 00pa30BaTCIILHOM
IIponecce.

[Iporpamma  yuebnoro mpeamera [10.01.VIL.O1. "CneuuanbHOCTh
(cakcooH) pa3paborana Ha  ocHOBE M ¢ yueroM  DenepanbHBIX
rOCY/IapCTBEHHBIX TPEOOBAHUIK MUHUMYMY COJICPKAHUS, CTPYKTYPE U YCIOBUSAM
peanu3alyy JIOMOJHUTEILHON MpeanpodecCHOHaIbHOW MpOorpaMMbl B 00JIaCTH
MY3bIKaTbHOTO HCKyccTBa (nanee — @I'T) "JlyxoBble U yaapHbIe HHCTPYMEHTHI".

Y4eOHBIN MpeaMeT HaMpaBlIeH Ha MPUOOPETECHUE OOYJYaAIOMUMHUCS 3HAHUM,
YMCHUI M HABBIKOB WIPHl Ha CaKCO(POHE, IMOIYYCHHUE MMM XYJI0KECTBEHHOTO
o0Opa3oBaHHUs, a TaKKe Ha JCTETUYCCKOE BOCIIMTAHHWE W JIYXOBHO-HPABCTBEHHOE
pa3BHUTHE 00YYaIOIIErocs.

Llens u 3aaun V‘IC6HOFO npeamMeTa

Ilens - BBIABIICHHE HamOOJIee OJAPCHHBIX JIeTeH B 00JIACTH MY3BIKAIHHOTO
UCIIOTHUTEILCTBA Ha cakcooHe W  TOATOTOBKM HX K  JajJbHEHIIeMy
MOCTYIUICHUIOB 00pa30BaTelIbHbIC YUPEKISHUS, peaTu3yrolue o0pa3oBaTeIbHbIE
IporpaMMBbl CpeHEro MPodheCCHOHAIBHOTO 00pa30BaHUs.

3amaun:

oOydaromue:

OCBOCHHE MY3BIKAIBHOM TpaMOThl KaK HEOOXOAUMOIO CpeacTBa s
MY3bIKQJIBHOTO HCIIOJHUTEIbCTBA Ha cakcooHe B mpenenax o0pa3oBaTelbHOU
IPOrPaMMBI;

OBJIQJICHUE OCHOBHBIMHU MCTIOJHUTEIILCKUMH HaBbIKaMU MTPHI HA cakcodoHe,
MO3BOJISIOIIMMH TPAMOTHO MCIOJIHATh MY3bIKaJIbHBIC IPOU3BEICHHUS COJIO U B
aHcaMmOJie, OpKecTpe;

00ydeHre HaBbIKaM CaMOCTOSTEIIbHOM PabOThI ¢ My3bIKaJIbHBIM MaTEPHAJIOM,
YTCHUE C JIUCTA HETPYTHOTO TEKCTA.

pa3BUBAIOIIHE:

pa3BUTHE  MY3BIKAJIbHBIX  CIOCOOHOCTEW: clyXa, MaMsATH, pPUTMA,
AMOIIMOHATLHOW CEePbhl, My3bIKAIBHOCTH U apPTUCTH3MA;

pPa3BUTHE WCIIOJHUTEILCKOW TEXHUKH KaK HEOOXOJIMMOTO CpeNCTBa s
peann3annu XyJ0KECTBEHHOTO 3aMbICJIa KOMIIO3UTOPA;

NpUOOPETeHNE JEThMHU OIbITA TBOPYECKOW JESITEIBHOCTH W IYOJIHMYHBIX
BBICTYILICHUN;

dbopmupoBanue y HauOoiee OJJapEHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHBALMUK POJIOKEHUIO MPO(PECCUOHATBLHOTO O0YUYEeHUSI U TOATOTOBKHU HX



K BCTYNMUTEIBHBIM dK3aMEHaM B 00pa30BaTEIbHBIC YUPCIKICHUS, PEATU3YIONINC
npodeccuoHanbHble 00pa30BaTEIbHbBIE TPOTPAMMBL.
BOCIIUTATCIILHBIC:

(dopMupoBaHUE AYXOBHOW KYyJIbTYphl M HPABCTBEHHOCTH OO0YYaloOIIETOCS;
pHUOOIIIEHNE K MUPOBBIM U OTEYECTBEHHBIM KYJIBTYPHBIM IIECHHOCTSIM; BOCITUTaHHE
JO00BU K MY3BIKE;

(dopMupoBaHUE BHICOKUX STHYECKHX HOPM B OTHOIIICHHUSX MpeToaBaTesieil 1
oOyyJarommxcs;

BOCTIUTAHUE CAMOCTOSITEIbHOCTH.

Mecto V‘{€6HOFO npeamMEeTa B CTPYKTYPC O6D3.30B8,T€J'IBHOI>1 IIporpaMmal.

VYueonwiii npenmer [10.01.YIL.01. "CnenunansHoCTh (cakcodOH) BXOIUT B
00s3aTENIbHYI0 YacTh JOMOJHUTENbHOW MpeaAnpodecCuoOHaAIbHON MNpPOrpaMMBbl
"JlyXoBbl€ U yIapHble HHCTPYMEHTHI", B IpeIMeTHYI o00jacTh "My3bIKajabHOE
UCIIOJTHUTEJILCTBO".

Y4eOHBIN MpeaMeT HampaBlIeH Ha MpuoOpeTeHue U (HOpPMHUPOBAHUE Y
00ydJaromuxcs CICIYIOMNUX 3HAHUHM, YMEHUI 1 HABBIKOB:

3HaHUS MY3bIKQJIbHOW TEPMUHOJIOTUU;

3HaHMS XYAOXKECTBEHHO-ICTETHUYECKMX M TEXHUYECKUX OCOOEHHOCTEH,
XapaKTEPHBIX JJI51 COJIBHOTO HCTIOJHUTENIbCTBA;

YMEHHS TPAaMOTHO UCIIOJHATh MYy3bIKaJIbHbIE MPOU3BEICHUS Ha cCaKCOPOHE;

YMEHUSA  CaMOCTOATENIBHO Pa3yyuBaThb MY3bIKaJbHBIE IPOU3BEICHUS
Pa3TUYHBIX )KaHPOB U CTHIICH HA CAKCO(OHE;

YMEHUSA CaMOCTOSITEJIbHO IMPEOAOJEBATh TEXHUYECKHE TPYAHOCTH MpPH
pa3y4duBaHUH HECIOKHOT'O MY3bIKaJbHOTO MPOU3BEICHUS HAa CAKCOPOHE;

YMEHHS CO3/1aBaTh XYA0KECTBEHHBIH 00pa3 MpH UCTIOTHEHUUMY3bIKATHHOTO
pou3BeACHUS Ha cakcooHe;

HAaBBIKOB HMMIIPOBU3AIMU, YTEHUS C JIMCTA HECJOXKHBIX MY3bIKAJIbHBIX
MpOU3BEACHUIN Ha cakCOOHE;

HaBBIKOB  MYyOJMYHBIX  BBICTYIUICHHM  COJNBHBIX W B COCTaBe
aHCaMOJIs/OpKecTpa.

Jlns gerted, HE 3aKOHYMBIIMX OCBOCHHE OOpPa30BATEIBLHOM MPOTrpaMMbl
OCHOBHOTO 0011ero 00pa3oBaHUs WJIA CPEIHETO (IOJHOTO0) 00Iero oopa3oBaHus
U IUIAaHUPYIOUIUX MOCTYIJIEHHE B 00pa30BaTElIbHbIC YUPEKIICHUS, PEeAU3yIOIIUe
OCHOBHBIE Tpo(deccroHanbHbie 00pa30oBaTebHBIC MPOTPAMMBI B 00JACTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHHUS MOKET OBITh YBEJIMYEH Ha OJIUH TOJI.

®opma npoBe/ieHNs YUeOHbIX Ay TUTOPHBIX 3aHATUN - UHIMBUIYyalbHAS.

O6ocHOBaHHE CTPYKTYPHI NPOrpaMMbl Y4eOHOT0 MpeIMeTa.



[Iporpamma coaepXKUT HEOOXOAMUMBIE 11T OPTaHU3AUH 3aHATHIA TapaMeTpPhI:

— Csegenus 0 3aTpaTax y4eOHOTO BpEMEHH, MMPEIYCMOTPEHHOTO Ha OCBOCHHUE
y4e0HOr 0 npeaMeTa;

— Pacnpenenenue y4yeOHOTO MaTepuana IO TrojaM OOy4YeHHs; ONHUCAHUE
IUIAKTUYECKUX EAMHMII y4eOHOro IMpenMera; TpeOOBaHHWS K YPOBHIO
NOJIFOTOBKHU 00YyYarouInuXxcs;

— ®opMBI 1 METOJIbI KOHTPOJISI, CHCTEMA OIICHOK;

— Meroaudeckoe obecrnieueHue yueOHOro npoiecca.

B cooTBeTcTBUM C JaHHBIMU HANpPaBICHUSMHU CTPOUTCS OCHOBHOW pa3feln
nporpamMmsl - "CTpyKTypa U cofepkaHue yueOHoro npeamera'.

JIJis TOCTHKEHHS TTOCTABICHHOM eI M pealiu3allid  3ajad  [peaMeTra
UCTIONB3YIOTCSI CIICAYIONUE METObI OOYICHHS

CJIOBECHBIH (pacckas, 0ecenia, 00bsICHEHHE);,

METOJT YNPaXHCHUH W TOBTOPCHMI (BBIPAOOTKA WIPOBBIX HABBIKOB
yUCHHUKA,

paboTa HaJl XyI0KEeCTBEHHO-00pa3HoM chepoit Mpon3BeACHUS);

METOJT TOKa3a (I0Ka3 TIeJaroroM WIPOBBIX JBMIKCHUW, WCIIOTHCHHE
TIeIarOTOMITHEC C UCTIOIh30BAHHEM MHOTOOOPA3HBIX BAPHAHTOB M10KA3a);

OOBSICHUTETFHO-WJUTIOCTPATUBHBIA  (Memaror  Wrpaer  IpOW3BEICHHE
yUEHUKAH MOITYTHO OOBSICHSET);

PETPONYKTUBHBIN MeTOJ] (MMOBTOPEHHE YUYEHHUKOM HTPOBBIX IMPUEMOB TIO
o0Opasity yauTens.

Bbe160op MeTOHOB 3aBUCHT OT BO3pacTa W WHAMBHIYAIBHBIX OCOOCHHOCTEH
oOydJaromerocs.

II. CTPYKTYPA U COAEP KAHUE YYEBHOI'O ITPEJIMETA

CBenenusi 0 3arpaTax y4eOHOTO BpPEMEHHU, MPETyCMOTPEHHOTO Ha OCBOCHHUE
yaeOHoro mpeamera "CrnenmmanbHOCTh  (cakcooH), HAa  MaKCHUMAaJbHYIO,
CaMOCTOSATEIIFHYIO HArpy3Ky OOYYalolUXCsl M ayJUTOPHBIC 3aHSATUS OTPAKEHBI B
y4eOHOM ILIaHE.

VY4eOHbIl MaTepuan pacrpeaenseTcs Mo rojgaMm ooydeHus - kimaccam. Kaxmprit
KJIacC UMEET CBOM JUIAKTHYECKHE 3a7a4l U1 O0bEM BPEMEHHU, KOTOPOE HAMPABICHO
Ha OCBOEHHE YYeOHOro Marepuarna.

Buibl BHEayIUTOPHOU PabOTHI:

CaMOCTOATCIBbHBIC 3aHATHA I10 IIOATOTOBKC y‘-IC6HOI71 IporpaMmel; MOATrOTOBKA
K KOHTPOJIBHBIM YPOKaM, 3a4CTaM KM 9K3aMCHaM; IIOAIrOTOBKAa K KOHIICPTHBIM,
KOHKYPCHBIM BBICTYIIJIICHHAM;



MOCEIICHUE YUYPEKIACHUN KylbTyphl ((priiapMoHUil, TeaTpoB, KOHLEPTHBIX
3aJI0B, My3€€B U JIp.;

y4JacTHe oOyuaromuxcs B TBOPUYECKHUX MEPOTIPUATHUAX U
KYJIbTYPHOIIPOCBETUTEIBCKON NEATEIBHOCTH 00pa30BaTeIbHOM OpraHU3aluy U Jp.

Pacnpenesienne yueOHOro MmarepuaJjia mo roaam o0y4eHust
Cpox 00yuenus - 8 (9) qer
Cpoxk oOyuenus — 9 ner
ITepsrIi1 Ki1acc
AyYIUTOpHBIE 3aHATUS 2 4aca B HEAENIO
Koncynbranuu 6 4acoB B rof

B nocnennee necstuiietue cpeau npernoaaBaTeniell Kiiacca cakcopoHa moayyul
pacrpoCTpaHEeHUE M ONPEIEICHHOE  NPU3HAHME  MPAKTUYECKHI  OMBIT
UCIIOJIb30BaHUs cakcodOHa-CONMpaHO HAa HayaJbHOM JTane oO0y4deHus. ITo
00BSCHAETCS HE TOJILKO HEOOXOUMOCTBIO yueTa (hU3MUeCKOro pa3BUTHUS peOeHKa,
HO M OCOOBIMM KaueCTBaMU JAHHOTO HWHCTPYMEHTAa, €ro HEOOBIYHBIM, SPKUM
BBIPA3UTENIbHBIM 3BYKOM. JlaHHBIE (paKTOpHI MO3BOJISIIOT MOMAJIEPKUBATH MHTEPEC
peOeHKa K 3aHSATUSIM U €ro KEeJTaHUe UrpaTh Ha cakco(OHE-COMPaHO.

3a yueOHBIN roj yJaluicsl JOJDKEH ChIrpaTh JIBa 3a4eTa B MIEPBOM IOJIYTOIUH,
3a4eT M PK3aMEH BO BTOPOM mojyroauu. OOpa3oBarelibHAas OpraHU3aIus MOXKET
IJIAHUPOBATh B KOHIIE y4eOHOTO rojia He K3aMEH, a IEPEBOIHOM 3a4eT.

[TepBBIe YPOKH HEOOXOAMMO TIOCBATUTH O3HAKOMIICHHIO ¢ CaKCO(OHOM, IMOKa3y
ya00HOTO crocoba AepiKaHus, MPaBUILHOTO IMOJOKEHHUS KOpIyca, TOJOBBI, PYK,
MaJbIEeB U HOT, 0OBSICHCHUIO OCHOBHBIX IMPABUJI COOPKHU/Pa3zO0pKH U OOpaIeHus C
WHCTPYMEHTOM, TIOKa3y CIOCOOOB JIBIXaHWS, NPHEMOB H3BICUYCHUS 3BYKa,
ApPTUKYJIAIMU, alIIMKaTypPHOW TOCTAaHOBKE.

Urpa ramm, Tpe3Byuuid, apresKuo sSBISIETCS HEOOXOIUMOW 4acTbio 00yUYeHUs
Ha cakcodone. [lepBpiMM ramMmamu sl U3y4YEHHUS] MOTYT OBITh Ma)KOpHbIE U
MHUHOPHBIE TaMMbl B TOHAJIBHOCTSX C OJHUM 3HAaKOM B YJOOHOM TeMIIE.



OnHOBpEMEHHO HEOOXOAMMO OCBAaUBaTh YIPAXKHEHUS, ITIOJIbI, & TAKKE perepryap
B BUJIE JIETKUX MbEC B PA3HBIX CTWIAX U KaHpaX.

[Ipu BBIOOpE pemepryapa s cakco(OHA-COMPAaHO MOJE3HO HCIOJIb30BaTh
HOTHBIM MaTepual U3 IIKOJI, TOCOOUid, COOPHUKOB, XpECTOMATUH ISl KJIapHETA, HO
C HEOOXOAMMOM afanTaluel, yYuThIBAIOIEH TUana3oH U alllIuKaTypy cakcodoHa.
XKenartenbHo, 4YTOOBI ONBITHBIE MPENOAABATENIM BIIAJEIN YMEHHUSIMHU JENaTh
MepesIoKEeHUS pa3HOOOpa3HBIX M0 KaHPY MPOU3BEACHUN HAPOTHOM, KIIACCUYECKOH,
JKa30BOM MHCTPYMEHTAJIBHOU U BOKAJIBbHOU MY3bIKH.

[IprMepHBIN perepTyapHblii CIMCOK
VYIpaxHEHUs U ITIObI

'amMmbl, OTIOABI, yhnpaxkHeHHs uisi cakcodoHa. 1-3 roawsl 0OydeHHS.
CocraButens u pegaktop M.IIanomnukoBa. M., 1988

Npanor B. Illkona akamgemuyeckod urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. Illkona urpel Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [TocoOue o HawaibHOMY 00y4eHHUIO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
[Isechr

Xpecromartusa ansg knapHeta. CocraButenu M.Mosrosenko u A.llltapk. Y. 1.
M., 2004:

Pycckas napoanas necus «lletymiok», 06p. A.I'peyanunoBa

bnok B. «KonpioembHas»



Pycckas HaponHas necHst «AX, BBl CEHH, MOU CEHU

Pycckas napoanas necus «IIpo JoOpbiHio»

Mouapt B.A. «Annerperro»

Pumcknii-Kopcakos H. «/leTckas necenka»

JIsanoB A. «3aiiumk»

Pycckas naponnas necust «Koca b Mosi, KocblHbKay, 00p. [1.HaiikoBckoro
CnanaBekkna A. «Ilecenka»

Kabanesckuii J. «Ham kpaii»

Msckosckuit H.«Becennee nactpoeHnue»

[y6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodres C. «IlecHs 6e3 cioB»

JlxazoBoMy cakcodonucTy. YueOHoe mocobme 1 — 2 wimaccer JIMI /
CocraButens u pegakrop M.3Bonapes. CII6, 2009 (na BeIOOp mpemnogaBaTess)

Menoaun mxasza. Antonorusi. CocraButens B.Cumonenko. Kues, My3uuna
VYkpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»

Traditional «Good Morning Blues»



Jones R. «Trouble In Mind»

[Ipumepsl mporpamMm NepeBOJHOr0 3K3aMeHa (3a4era)
1 BapuanT

JIsgoB A. «3abaBHas»

Pagens M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT

MsckoBckui H.«Becennee nactpoeHue»
Ka6anesckuii JI. «Ham kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoit knacc

AyauTOpHBIE 3aHATHS 2 Yaca B HEAEIIO
Koncynpranuu 6 yacoB B roa

3a y4eOHBIN o/ yYalIuiics JOJKEH ChIrpaTh JABa 3a4eTa B MEPBOM IOIYTOJIUH,
3a4eT U 9K3aMEH BO BTOPOM IMOIYroaAuu. MakopHble 1 MUHOPHBIE TaMMBI JI0 IBYX
3HAKOB BKJIIOYMTEIBHO. Aprnemkuno. Tpes3Byuus (B ymepeHHoM temme). 10-15
ATIO/IOB CPEIHEN TPYJIHOCTH (IO HOTaM).

[Ibechl. Pa3BuTHE HABBIKOB UTEHUS C JIUCTA.
[IprmepHBII penepTyapHbId CIMCOK
YpaxHEHUs U ITIOIbI

["amwmbl, 3TIOIBI, yOpakHEeHUs 11 cakcodoHa 1-3 roast o0yuenus. CocTaBUTENb
u penaktop M. lllanomHukoBa. M., 1988

NBano B. Illkona akagemuyeckoi urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003



PuBuyn A. lIkona urpsl Ha cakcodone. Y. . M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. [Tocobue no HawaibHOMY 00y4eHHI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

[Tsechl

Xpectomatus 115 kinapuera. CoctaButenu M.Mo3srosenko u A.Illtapk. Y. 1. M.,
2004 (aa BBIOOp TIpemoaBaTENIs)

Pozanos C. IlIkona urpel Ha kinapHeTe. M., 1963:

I'enuke A. «ManenbKkas mbeca cod.6 Ne2

I'egnens I'. ®. Agaxuo

I'muuka M. «CeBepHas 3Be3aa» (IlecHs)

AnekcannpoB AH. «Ilecenkay

I'enuke A. «MasneHbKkas nmbecay

XauatypsiH A. AHJaHTHHO

Momapt B.A. Mapm u3 onepsl «BonmeOnas ¢ueiitay
Crapunnbll PpaHIy3ckuit TaHell «MIO3eTT» U3 ONepbl K ApMHUIA»

[IIyman P. «Manenbkas nbeca» u3 «AjibOoMa sl FOHOIIIECTBAY



Xpecromarusa 11 knapHeta. CocraBurenu M.Mo3srosenko n A.llltapk. U.2. M.,
1994:

I'occek @. I'aBor

Bebep K. «Xop oxoTHHUKOB» U3 onepbl «BoeOHbli CTpenok»
baprok b. «Beuep B nepeBHe»

I'muuka M. Kpakossik u3 onepsl «MBan Cycanun»

berxosen JI. Conatuna

I'engens I'. Annante u3 CoHAThI ISl CKPUTIKU U (DOPTENTUAHO
Mengaenscon ®@. Anaxkuno u3 CoHatsl JJ1s1 OpraHa

Co6opnuk mbec s knapHeta u poprenuano. CocraButenu b.bepe3osckuii u
I'.Kynucok. M., 1980:

Mouapt B.A. «JlepeBeHckuii Taneny, nepenoxxenue C.Pozanosa
I'engens I'.®. Capabanna, nepenoxenue C.Po3anosa

Opankép . Cununmnana, nepenoxenne C.Po3anosa

bax U.C. Anrnes, o6pabotka B.bioka

Menonuu mxaza. Antosiorua. CocraButenb B.Cumonenko. KueB, My3uuna
VYkpaina, 1984:

Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «Even Now»



Bartlett J.C. «A Dreamy»

[Ipumepsl mporpamMm NepeBOJHOrO 3K3aMeHa (3a4eTa)
1 BapuanT

JIspoB A. «KonbiOenbHas»

Mormapt B.A. Mapi u3 onepsl «Bomeonas dieiiray
Bartlett J. C. «A Dream»

Brooks Sh. «Some Of This Days»

2 BapuaHT

I'ennens I'. AunanTe n3 COHATHI I CKPUIIKKM B (POpTEHTHaHO
bax U.C. Anrnes, obpabotka B.bioka

Ross J., Adler R. & Howell D. «Even Now»

Black J. «When The Saints Go Marching In»

Tperuit knacc
AyIUTOpHBIC 3aHATHUS 2 yaca B HEJIEII0
Koncynpranum 6 JacoB B I'oJ

3a yueOHBIN r0/1 yUaluiics TOJDKEH ChITPaTh JIBa 3a4€Ta B IEPBOM  TIOJTYTOJ/IHH,
3a4€T ¥ DK3aMEH BO BTOPOM MOJIYTOAUU.

[lepeBon yvamerocs ¢ cakcodoHa-COIPaHO HA aTbT-CaKCO(OH.
B HEKOTOPHIX ClTydasix MOKHO MPOOIKATh 00yueHHe Ha cakcO(hOHE-COTPAHO.

PabGora Han moctaHOBKOW aMOyIiopa, KOOpAWHAIMEN MalIblIeB HAa aJIbTOBOM
cakcodoHe.



'aMMBl MaXOpHBIE W MMHOPHBIE 1O JABYX 3HAaKOB BKIIOYUTEIBHO, HWIpa
apHe)KUPOBAHHBIX TPE3BYYMH B JBE OKTaBbl. J(OMHHAHTCENTAaKKOPABl K
MaKOpPHBIM TaMMaM U YMEHBIICHHBIE CENTAKKOPIbl K MUHOPHBIM FaMMaM.

XpOMaTI/I‘IGCKaSI raMma B TOHAJIBHOCTAX (FaMMBI HUCIIOJHAIOTCS IMITpUXaMH
ACTalic 1 J'ICFaTO). Pa3BuTHe HaBBIKOB YTECHHS C JUCTA. 3HAKOMCTBO C IIPpUHOUIIaMHU
TPAaHCIIOHUPOBAHUA Ha MaTCpUaJIC HpOﬁI[@HHBIX STIOJOB U IIBEC

OcBoeHNE HaBBIKOB MCIIOJIHEHUS JKa30BOM MY3BIKH.
10-15 sTr010B (T1I0 HOTaM).

8-10 mbec.

[IprMepHBIN penepTyapHbId CIIMCOK

VYrpaxHEHUs U 3TIObI

lammbl, BTIOABI, yOpakHeHus [ cakcodona. 1-3 roael  0OyuyeHwUs.
CocrtaButens u pegakrop M.IIanomnaukoBa. M., 1988

Npanor B. Illkona akagemuyeckod urpsl Ha cakcodone. U.1. M., Muxaun
Jukos, 2003

I'amwmpbl, sTr0aBI. CocTaBuTenb I'.ManunoBckas, M., 2011
Puuyn A. Illxona urpsl Ha cakcodone. U. I. M., 1965
Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975
Mapxkun FO. [xa3o0Bsiii cioBaps. M., Menorpad, 2002
[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Angnpees E. [TocoOue mo HawaibHOMY 00y4eHHUIO UTPe Ha cakcodone. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963



Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
10 mxazoBbix Menoauit. Beimyck 1. CI16, Kommnosurop, 2004

Huxayc JI. OcHOBBI 1ka30B0M UTPHI Ha cakcoone. 12 mKa30BbIX YIPAKHECHHM.
10 mxazoBbix Menoauit. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

[Ibecel

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpectomatus s cakcodoHa-anbTra. HawanmpHoe oOydenme. CocTaBUTENh U
penakrop M.Illanomuukosa. M., 1985:

Hebroccu K. «ManeHbpKuii HErpUTEHOK
HMrwoodya I1. «Becenpuak», «MayieHbKkui 0amery

berxosen JI. Conaruna



Crapunsbiii Pppaniry3ckuit Tanen «bpaniby

[Tpoxodnes C. «IlecHst 6e3 cioB»

Xpectomartug s cakcoona-anbTa. CocraBurens b.IIpopsuu. M., 1978:
[Ipoxodnes C. « 3enenas pommuiay, op. 104 Ne2

Cwmerana b. Bansc

Baprok b. «Camnoxkun»

I'peuanunoB A. «benopycckast anerus»

JlxazoBoMy cakcodonucty.  YyeOHoe mocobme 1 — 2 wimaccsr JIMIIL.
Cocrasutens u peaakrop M.3ponapér. CI16, Kommozurop, 2009:

Haponnas menoaust «Coiinu BHu3, Mowuceii» (Traditional «Go Down, Moses»)
Haponnas menonus «Mepuxon» (Traditional «Jerichoy)
Onnepnu H. «9un Copunry (Adderly N. «Ann Springy)

Tpoma mxa3za. [lomymsipHble 3apyOexHbIe MENOAWH IS CakcopoHa U
doprenuano. Cocrasutens [.Oupruy, CI16, Kommnosurtop, 2009:

Jennuc M. «Bce, uto npoucxoaut co mHoM» (Dennis M. «Everything Happens
To Me»)

Menoaun nxasza. Anronorusa. CocraButens B.Cumonenko. Kues, My3uuna
VYkpaina, 1984:

Kapnton b. « JIxxa - JTa» (Carlton B. «Ja — Day)

[Munakapa M. «Munas Jlxxopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
HNonanacon B. «Ha 3akate» (Donaldson W. «At Sundowny)

Beitns K. «Mekku — nHox» (Weil K. «Mack the Knife)

[TpumepsI mporpaMm MepeBoIHOTO 3K3aMeHa (3auera)

1 BapuaHT



Heobroceu K. «ManeHbkuii HErpuTEHOK»

Schomann R. «Scénes d’ enfants»: «Réverie»

Haponnas menoaust «Coiiau BHu3, Moucein» (Traditional «Go Down, Moses»)
Kapnron b. «JIxa - [la» (Carlton B. «Ja — Day)

2 BapuaHT

Beethoven L. «Petite Valse»

[IpokodneB C. «IlecHs 6e3 cnoB»

[Munakapa M. «Mwunas Jxxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)

Hennuc M. «Bce, uto npoucxoaut co mHou» (Dennis M. «Everything Happens
To Me»)

YeTrBepThId Ki1acc
AyAUTOpPHBIE 3aHATHS 2,5 yaca B HEJNEIO
Koncynpranmu 8 yacoB B rof

3a yueOHBIN roj yJaluiicsl JOJDKEH ChIrpaTh JIBa 3a4eTa B MEPBOM IOJIYTOIUH,
3a4€T U YK3aMEH BO BTOPOM IOJTYTOAUH.

MaxxopHble W MHUHOpPHBIE TaMMBbl, TEpPLUUHU, AapIEIKUO TPE3BYUUH C
oOpalieHUsIMU B TPSIMOM H JIOMAaHOM JBWKEHUH, JOMHUHAHTCENTAKKOP/IHI,
YMEHbIIIEHHbIE BBOJHBIE CENTAKKOPbl B TOHATBHOCTSX /10 TPEX 3HAKOB B YI00HOM
Temne. XpomaTHyeckas raMMa, OXBaTbIBaKoIlas BECh JUANa30H HHCTPYMEHTA
WITPUXAMH JI€Talle, JEraTo Wi JXKa30BbIM IITPpUXOM. Pa3BuTHE HABBIKOB UTCHUS C
nucta. TpancroHupoBaHue.

10-15 sTr010B (110 HOTaM).
8-10 mbec.
[IpumepHBIN penepTyapHbId CIUCOK

YnpaxHeHUs U 3THOJIbI



'ammbl, 3TIOABI, yOpakHEHHS s cakcodoHa. 1-3 roael  0OyyeHwus.
CocraButens u pegaktop M.IIanomnHukosa. M., 1988

HauvanwrHoe oOyuenue wurpe Ha cakcodoHe. Metonuueckass pa3padboTka.
CocraButens A.Oceliuyk. M., 1986

I'ammpbl, aTr01B1. CocTaBuTenb I'.ManunoBckas. M., 2011
Mapxkun FO. JI>xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965
MuxaiinoB JI. Illkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. [Tocobue o HawaibHOMY 00y4eHHIO Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI J15)Ka30BO# UTPHI HAa cakcodoHe. 12 1Ka30BhIX YIPaKHEHUN.
10 mxazoBbix Menoaui. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York



Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

IIbechr

Xpectomatusa s cakcopoHa-anbra. HawanbHoe oOyuenue. CocTaBUTENb U
penakrop M.IllanomuukoBa. M., 1985:

[MIuTre JI. D110

[Iyman P. «Jlex Mopo3» u3 «Anpboma 1Jisi FOHOIIIECTBAY
bax N.C. Apus

Xaia K. ®okcrpor

Xpecromarus ansa  cakcodoHa-anbra. 4-5 roanl oOydeHus. CocTaBUTENb
M.IanomaukoBa. M., 2005:

I'musp P. Pomanc, cou. 45
JBopxkak A. FOmopecka

Mopuc II. «Ilecus mns mambr», «llpiranka» w3 crouThl ana cakcodoHa u
opkectpa «Kaptunsl [IpoBanca»

Jlancen C. «CakcodoHunana

Mycoprckuit M. «KapTuHku ¢ BbICTaBKU»: «CTapblid 3aMOK»

Muxaiinos JI. [lIkona urpst Ha cakcodone. M., 1975:

Cen-Canc K. «Jlebenn»

[y6ept ®@. Cepenana

I'pur 3. «Ilecus ConbBeiir»

Yaiikosckuii [1. Banbc

Xpecromarus ais cakcopona-ansta. CoctaBurens b.IIpopeuu. M., 1978:

[ITumanosckuit K. Kpakossik



bax N.C. Apus
CkpsiObun A. [pentonus

JlxazoBoMy cakcoonucty.  YueOHoe mocobme 1 — 2 wimaccst JIMIIIL
Cocrasutens u penaktop M. 3Bonapes. CI16, Komnosurtop, 2009:

Bbapuer 3. «Moii nevanbHbiid Maneiin (Burnett E. «My Melancholy Baby»)
Kepn JIx. «9ta necus — e1» (Kern J. «The Song Is You»)

JxazoBoMy cakcodonucty. YueoHoe nmocooue. 3 knacc JAMIII. CocraBurens u
penaktop M.3Bonapes. CI16, Kommnosutop, 2009:

Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

[Ipumepsl mporpaMm MepeBOAHOTO dK3aMEHa (3aueTa)

1 BapuaHT

I'musp P. Pomanc, cou. 45

JIBopkak A. FOMopecka

bapuer 3. «Moii newanpabid Mansi» (Burnett E. «My Melancholy Baby»)
Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Doo)

2 BapuaHT

Ckpsibun A. [pentonus



[Mnmanosckuit K. Kpakossik

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

ITaTe1i1 Ki1ace

AyAUTOpPHBIE 3aHATHS 2,5 yaca B HEJIEIIIO
Koncynpranuu 8 4yacoB B rof

3a yqe6HBIﬁ ron yqaLHHﬁCH HOJDKCH ChITPATh JIBa 3a4€Ta B IICPBOM IIOJIYIOJHH,
3a4CT U 3K3aMCH BO BTOPOM IIOJIYT'OOAUH.

Ma)KOpHBIG )51 MUHOPHBIC T'aMMBI, TPC3BYY U, apIICIpKnoO,
AOMHUHAHTCCIITAKKOPAbI, YMCHBIICHHBIC BBOAHBIC CCIITAKKOPABI B TOHAJIBHOCTAX OO0
TPCX 3HAKOB B YMCPCHHOM TCMIIC. XpOMaTI/I‘{eCKI/IC raMMBI. (FaMMI)I HCITIOJIHAKOTCA
mTpuxamMu ACTAlIC, JICTATO WM IKA30BbIM I]ITpI/IXOM). YreHue HOT C JIHKCTA.
TpaHCHOHI/IpOBaHI/IG. HauganbHbIe JIEMEHTHI HMITIPpOBU3AIIUH.

10-15 sTr070B (110 HOTaM).

8-10 mbec.

[IpumepHBIN penepTyapHbIi CIIMCOK

YrpaxHEHUs U 3THOJIbI

PuBuyn A. 150 ynpaxaenwnii nist cakcodona. M., 1960
PuBuyn A. 40 strom0B 1151 cakcodoHna. M., 1960

COopHHK M30paHHBIX 3TIONOB s cakcodona. CocraBurens E.AHmpeeB. M.,
1976

I'amwmpel, sTr0nBI. CocTaBuTenb I.ManunoBckas. M., 2011
Mapkun 1O. JIxxa30Bblii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965



Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcoore. M., 1977

HauanwrHoe oOydenue wurpe Ha cakcodoHe. Metonuueckass pa3paboTka.
CocraBurens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI qka30B0M UTPHI HA cakcoore. 12 1Ka30BbIX yIPaKHEHUH.
10 mxazoBbix Menoauii. Bemyck 1. CI16, Kommnosurtop, 2004

10 mxazoBbix Menoauit. Bemmyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

IIsechl

Xpectomatus s cakcodoHa-anbra. 4-5 Tomel oOydeHusi. CocTaBUTEh
M.IIanomuukosa. M., 2005:

Kynepen @. [{unuxkanc

Kopennu A. XXura



Pumcknii-Kopcakos H. «Ilecup IllemaxaHckol mapuupl» U3 onepsl «30JI0TOR
MIETYLLIOK

ocTakoBuy J[. PoManc 3 My3biku kK kKuHOGUIbMy «OBOI»

Pamo XK.®. TamOypun

Mouapt B.A. Ponno

Muxatiinos JI. [lIkona urpst Ha cakcodoune. M., 1975:

I'pur O. «Tanen AHUTPBDY

Pumcknii-Kopcakos H. «IlecHst uHanCKOrO roctsi» u3 onepsl «Cagko»
Hebroceu K. «Manenbkuit mactyx»

JIuct @. HoktropH Ne3

Xpecromarus aiis cakcodona-anbra. CoctaBurens b.IIpopsuu. M., 2005:
Ckpsioun A. Mazypka. Op. 3, Ne3

[Tpoxodres C. «3eneHas pomua»

Cupunos I'. «My3bikanbHbI MOMEHT» U3 [leTckoro anrboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

JlxazoBoMy cakcodonucty. YueoHoe nocobue. 4 kimacc JIMIILL. CocraBurenb u
penaxtop M.3BonapeB. CII6, Kommosutop, 2009:

Kaprep P. «Manensknii Banmbey» (Carter R. «Little Waltzy)
Mammuren JIx. «[Toguym» (Mulligan G. «Catwalky)
3BoHapeB M. «bimto3 Eby»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:



Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indianay

[Ipumepsl mporpaMm NepeBOJHOrO K3aMeHa (3a4era)

1 BapuanT

Kynepen @. «/lunmxanc»

Kopemnu A. Kura

Kaprep P. Manenbkuii Basibe (Carter R. «Little Waltzy)
Manmuren JIx. «[loguym» (Mulligan G. «Catwalky)

2 BapuaHT

Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)
Pumckuii-KopcakoB H. «IlecHs nunauiickoro roctsi» u3 onepbl «Cagko»
Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

[ITecToi1 kimacc

AyIUTOpHBIE 3aHATHUS 2,5 yaca B HEJIEJIO
Koncynpranuu 8 4yacoB B rof

3a yueOHbIN roj ydaluidcsi JOJKEH ChIrpaTh JIBa 3a4eTa B IEPBOM IMOIYTOIHH,

3a4€CT U 3K3aMCH BO BTOPOM IIOJIYT'OAHWH.

Ma)KOpHBIe N MHUHOPHBIC TaMMbl B TOHAJBHOCTAX OO0 YCTBIPCX 3HAKOB,

AOMHUHAHTCCIITAKKOPAbI, YMCHBIICHHLIC CCIITAKKOPABI KW HX 06pameHH;1.

XpOMaTI/I‘-ICCKI/Ie raMmbl B TOHAJIBHOCTAX (FaMMBI HUCIIOJIHAIOTCA IITPHUXaMHU ACTAIIC

U JeraTto, JIMOO JKa30BbIM IITPUXOM). UTeHue HOT ¢ yiucta. TpaHCHOHHPOBAHUE.

CekBeHINN.



10-15 aTr0/10B (T1I0 HOTaM).

8-10 mbec.

[TIpuMepHBIN penepTyapHbIA CIIMCOK

YrpaxHeHUs ¥ 3THOJIbI

PuBuyn A. 150 ynpaxkuenuii 1151 cakcodona. M., 1960
PuBuyn A. 40 sTro0B 117151 cakcodoHna. M., 1960

COopHUK M30paHHBIX 3TIONOB s cakcoona. CocraBurens E.AnnpeeB. M.,
1976

I'amwmpbl, 10161, CocTaBuTenb I'.ManunoBckas. M., 2011
Mapxkun FO. [Ia3oBslii cioBaps. Menorpad. M., 2002
Puuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965
Muxatino JI. Illkona urpel Ha cakcodone. M., 1975
[Tpopeuu b. OcHOBBI TEXHUKHN UTPHI HA cakcodone. M., 1977

HauanesHoe oOydenwe wurpe Ha cakcodoHe. MeTomuueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep K. Meroaudeckoe mocoOue 1Mo MMIIPOBHU3ANMHU I cakcodoHa U
IPYTUX MYy3bIKAJIIbHBIX UHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHoBBI 13ka30B0# Urpbl Ha cakcodoHe. 12 1Ka30BbIX yIpaKHEHUN
10 mxazoBbix Menoauii. Beimyck 1. CI16, Komnosutop, 2004

10 mxa3zoBbix Menoauit. Beimyck 2. CI16, Komnosutop, 2004



Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

IIsechl

Xpecromatus g cakcodona-anbra. 4-5 roapl oOydeHms. CocTaBUTEIb
M.IanomuukoBa. M., 2005:

Pasens M. Conatuna

I'engens I'.®. Apus ¢ BapuauusimMu

Po3oB A. «B nogpaxanne bennu ['yameny»
Uyrynos 0. «bnto3 — Mapu

Xpecromatus i cakcodoHa-anmbra. 5-6 roanl oOydeHms. CocTaBUTEIb
M.IIIanomuaukosa. M., 2005:

Maptunu [Jx. Pomanc



[Temertu . IIpecto

JIBopxkak A. «PoMaHTHUECKasA bECA)»
Paxmanunos C. «tampsHCKas IOJIbKa
Kocma K. «OnaBmine nucTosa»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Piecesy», op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth

JlxazoBoMy cakcodonucty. YueoHnoe nocooue. 4 kinacc JAMIII. CocraBurens u
penaktop M.3Bonapen. CI16, Kommnosutop, 2009:

Hennuc M. «To, uto mpoucxoaut co MHOW» (Dennis M. «Everything Happens
To Me»)

Apnxaiim I'. «Cnagkas u aygecHas» (Arnheim G. «Sweet And Lovely»)
CrpeiixopH b. «I'pe3ay» (Strayhorn B. «Day Dreamy)
bonda JI. «Jlackosiit noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»
[Ipumeps1 mporpamMM NMepeBOIHOTO PK3aMeHa (3auera)
1 BapuaHT

Maptunu [x. Pomanc

PaxmanunaoB C. «tanpsgHCKasa MOJIbKa»



Kocma K. «OnaBmme muctbsi»

Crpetixops b. «I'peza» (Strayhorn B. «Day Dream»)
2 BapuaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CenpMoii Ki1acc

AyAUTOpHBIC 3aHATHUS 3 yaca B HEZEINIO
Koncynprammu 8 4acoB B rof

3a yueOHBIN roj yJaluicsl JOJDKEH ChIrpaTh JIBa 3aUeTa B MEPBOM IOJIYTOIUH,
3a4eT U 9K3aMEeH BO BTOPOM MOJIYTOIUU.

MEDKOpHBI@ U MHHOPHBIC TadMMbl B TOHAJBHOCTAX MO0 IIITHU 3HAKOB,
AOMUHAHTCCIITAKKOPAbI, YMCHBIICHHBIC CCIITAKKOPJAbI U UX O6paHICHH$I.

XpOMaTI/I‘-IeCKPle TaMMbI B TOHAJIbHOCTAX.

["amMMBI UCTIOMHSIOTCS IITPUXAMU JETaIlle U JIETaTo, JIMOO Ka30BbIM IITPUXOM.
Urenue HOT ¢ ucta. TpancnonupoBanue. rpa cekBeHIH.

10-15 sTr070B (MO HOTaM).

4 ieechl M 1 mpou3BeIeHUE KPYITHOM (POPMBI.
[IpumepHBIN penepTyapHbId CIUCOK

YnpaxHEHUs U 3THOJIbI

PuBuyn A. 150 ynpaxuenuii nns cakcopona. M., 1960

PuBuyn A. 40 3Tr010B /U151 cakcodona. M., 1960



COopHuk u30paHHbIX 3TIO0B 1751 cakcodoHa. CocraButens E.Annpees. M.,
1976

I'ammbl, 3Tr01B1. CocTaBuTenb I'.ManunoBckas. M., 2011
Mapxkun FO. [[a3oBslii ciioBaps. M., Menorpad, 2002
PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965
MuxatiinoB JI. IlIkona urper Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HavanbHoe o0yuenue wurpe Ha cakcooHe. Mertoguueckass pa3paboTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep K. Meroaudeckoe mocoOue Mo MMIIPOBU3AIMU JJisi cakcooHa u
OPYTUX MY3bIKAJIBHBIX UHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork
Huxayc JI. OcHoBBI 15ka30B0i UTPHI HA cakcodoHe. 12 1Ka30BbIX yIpaKHEHUN
10 mxazoBsix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.



Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

[Tsecnr

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3sika, koTopasi mokopuia mup. [lomyssipabie mpousBeneHus s cakcodoHa
u ¢poprenuano. CoctaButens u pegakrop B.Axrucos, CI16, Kommosurop, 2009:

Bach J.S. «Badinerie»
Piazzolla A. «Oblivion»

JlxazoBomy cakcodoHucTy. YuebHoe mocobue. 5 kmacc JIMI. CoctaButens
u peaakrop M.3Bonapes. CII0, Komno3zurop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s Ally»)

Hennuc M. «Houb, koTopyto Mbl Ha3biBaiu qHem» (Dennis M. «The Night We
Called It A Day»



Xab6apn @. «Tel s mens Bce» (Hubbard F. «You’re My Everythingy)
Yunesamc C. «bmto3 baiicun — ctput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

[Tpumepsl mporpaMm NepeBOHOrO K3aMeHa (3a4era)

1 BapuaHnT

Bozza E. Aria

Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Jennuc M. «Housb, koTopyro Mbl Ha3eiBaiau 1HEM» (Dennis M. «The Night We
Called It A Day»

Xab6apa @. «Ter qiia mens Bce» (Hubbard F. «You’re My Everything)
BoceMmoii knace

AynuTOpHBIC 3aHIATHUS 3 yaca B HEHAEINIO

Koncynprammm 8 4acoB B rof

VYyamuecss MOTYyT UrpaTh Ha 3adeTax JIIOObIC MPOW3BENCHUS HA YCMOTPEHHUE
MIPEIOIaBaTeNsl; KOJMYECTBO 3a4€TOB M CPOKH CIIELIMAIBLHO HE onpeneneHsl. [lepen
WUTOTOBBIM 3K3aMEHOM YyYalllUHCs OOBITPHIBAET BBIMYCKHYIO IPOTpaMMy Ha 3auyeTax,
KJIACCHBIX Be€Uepax U KOHUEPTaXx.

Ma)KOpHBIe N MUHOPHBIC 'aMMbI B TOHAJIbBHOCTAX 10 IIITH 3HAKOB, B TOM 4YHCJIC
AOMHUHAHTCCIITAKKOPAbI, YMCHBIICHHBLIC  CCITAKKOPABI KW HX 06pameHH;1.



HcnonHaTh B MOABUKHOM TEMIIE PAa3IMYHBIMU LITpUXaMU. UTEeHHE HOT C JIUCTA.
Tpancnonuposanue. Mrpa cekBeHIIUN.

15-20 3T10/10B (110 HOTaM).

4 nbechl U 1 mpou3BeieHNE KPYITHOM
ITIpuMepHBIN penepTyapHbIA CIIUCOK
VYrpaxHEeHUs U 3TIObI

NpanoB B. 18 xapakTepHbIX bec B opMe 3TIOJIOB i cakcodoHa - coyio. M.,
2002

Npanos B. llkona akagemuyeckoil urpel Ha cakcodone. Y. 2. M., Muxaun
Juxos. 2004

PuBuyn A. 150 ynpaxknenuii 1151 cakcodona. M., 1960
PuBuyn A. 40 sTro10B 1u1s cakcodona. M., 1960

COopHUK M30paHHBIX 3TIONOB s cakcodoHa. CocraBurens E.AnmpeeB. M.,
1976

I'amwmpbl, sTr0aB1. CocTaBuTenb I'.ManunoBckas. M., 2011
Mapxkun FO. [Ixa3oBsiii cnoBaps. Menorpad. M., 2002
PuBuyn A. Illkoma urpst Ha cakcodone. Y. . M., 1965
Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPBI HAa cakcodone. M., 1977

HavanpHoe oOyuenue wurpe Ha cakcodone. Metoaudeckas pa3paboOTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoaudeckoe mocodbue Mo HMMIPOBHU3AIMM JJIsi cakcodoHa U
OPYTUX MY3bIKQIBHBIX UHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963



Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

IIsechl

Ansbounonun T. Anaxuo. Ilepenoxkenuwe mist  anbT-cakcodona I.JIebenera.
My3bIKaJdbHBIA HHTEPHET — KOJUIEIXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne,
1976



My3bika, KoTopast nokopuia Mup. [lonynspHsle npou3BeneHus A cakcopoHa
u ¢poprenuano. CoctaButens U pegakrop B.Axrucos. CI16, Komnosurop, 2009:

Paganini N. «Cantabile»
Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»
Duk V. «Taking A Chance On Love»
Goodman B. «Stompin’ At the Savoy»

JlxazoBoMy cakcodonucty. YueoHoe nocodue. 6 kimacc JIMIII. CocraButens u
penaktop M.3Bonapen. CI16, Kommnosutop, 2009:

OnmuarToH Jl. «IIpocto nmpmxmuck ko MEe» (Ellington D. «Just Squeeze Mey)
Ponnen A. «MBa mader 060 mHe» (Ronnel A. «Willow Weep For Mey)
OnmuarToH J[. «Hactpoenue unnuro» (Ellington D. «Mood Indigo»)
Knennep /. «Bepubie npy3nsa» (Klenner J. «Just Friends»)

[Tpumepsl TporpamMm BITYCKHOTO dK3aMeHa

1 BapuaHT

Ferran F. «Baghiray» sonatina para saxophone Alto y Piano

Ellington D. «Don’t Get Around Much Anymore»

2 BapHaHT

Vinci L. «I Sonatay (III — IV 4u.)

Goodman B. «Stompin’ At the Savoy»

VYuamuecs, npoospkaromue ooydeHue B 9 Kiacce, CAarT BBIITYCKHON dK3aMeH
B 9 KIacce.



JIeBSThIN Ki1acc
AyaUTOpHBIE 3aHATHS 3 yaca B HEAENIO
Koncynpranun 8 4acoB B rof

B neBstom kiacce oOy4aroTCsi ydaliwecs, KOTOpBIE IeJICHANpaBICHHO
TOTOBSITCS K MOCTYIUICHUIO B MPO(EeCCHOHANTBHYIO 00pa30BaTeIbHYI0 OpraHU3alUIo.
YdeHUKH IEeBATOTO Klacca UTPAIOT B y4eOHOM TOAY 3a4eT U DK3aMEH: B JeKadpe u
mae. B nexabpe — kpymHast popma. Ha BEITyCKHOM SKk3aMeH (MTOrOBast aTTECTAIIHS)
BBIHOCHUTCS IpOTrpamMMa ¢ IpHOaBICHHEM IThECHI.

MaxxopHble U MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX JIO IIECTH 3HAKOB,
JIOMUHAHTCENITAKKOP/IbI, YMEHBIICHHBIE CENTAaKKOpPAbl U UX OOpallleHHs.
Hcnonnenne B TMOJABMKHOM TeMIIE Pa3UYHBIMU IITpUXaMH. BeinoiHeHHE
NPaKTUYECKUX 3aJlad Ha KCIOJHEHHE TaMM IO KBUHTOBOMY KPYry B TOPSIKE
yYBEIUYCHUS KOJIMUECTBA KIIFOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJIBHOCTSX JI0 CEMH 3HAKOB (B MeIEHHOM TemIe). UTeHue HOT C JucTa.
TpancnionupoBanue. CeKBEHIINH.

15-20 sTr0710B (110 HOTaM).

4 nibecsl U 1 mpousBeeHrne KPYMHOUM POPMBI.
[IpumepHBIN penepTyapHbId CIIMCOK
YrpaxHEHUs U 3THOJIbI

NBanoB B. 18 xapaktepHbix mbec B ¢popMe 3TIOOB Il cakcodoHa-como. M.,
2002

NpanoB B. IlIkona akagemudeckoit urpel Ha cakcodone. Y. 2. Muxann J[ukos.
M., 2004

PuBuyn A. 150 ynpakaenwii 1151 cakcodona. M., 1960
PuBuyn A. 40 stromoB 1151 cakcodona. M., 1960

COopHuk u30paHHbIX 3TI0N0B 1751 cakcodoHa. CocraButens E.Annpees. M.,
1976

I'ammpel, 3TIOABI. CocTaButens I'.MamuaoBckasg. M., 2011



Mapxkun FO. [I>xa3oBsiii ciioBaps. Menorpad. M., 2002
PuBuyn A. IlIkona urpsl Ha cakcodone. . I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TEXHUKH UTPBI HAa cakcodone. M., 1977

HauvanwrHoe oOyuenue wurpe Ha cakcodoHe. Metonuueckass pa3paboTka.
CocraBurens A.Oceituyk, M., 1986

Nnemep XK. Metoanueckoe nmocobue Mo HMMIPOBU3ALMM ISl CakCOpOHA HU
OPYTUX MY3bIKAIBHBIX HMHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

IIsechl



Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna ains anet-cakcodoHa u ¢poprenuaHo, www.partita.ru

My3bika B cTuiie petpo aiisa cakcoona u poprenuano. CoctaBUTENb U PEAAKTOP
M.IIanomaukoBa. M., 1996

A6pay 3. «Tuko — TUKO»

Kepwma B. «Ilanbusr Pynmn»
Bunodrt P. «Ma3zanerray

Jlakt M. «Py6aTo Bunodra»
Makxkep P. «Konrnep»

PuBuyn A. «KoHuEpTHBIN 3THO1)
Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

JlxazoBoMy cakcodonucty. YueoHoe nmocobue. 7 kimacc JIMIILL. CocraBurenb u
penaktop M.3Bonapes. CII16, Kommnosutop, 2009:

Konwun JI. «9xcta3 Kapuy» (Konitz L. «Kary’s Trancey)
Mammuran JIx. «JIeBunHas tpona» (Mulligan G. «Line For Lyons»)

IepmBun JIx. «Jletnsss mopa» u3 omepel «llopru m becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I'. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got the World On a String»)

[Iprmepsl mporpaMm BBIITYCKHOTO K3aMEHa


http://www.partita.ru/

1 BapuaHnT
Camnapos B. Conatuna A ansT-cakcooHa u (opTenuano

I'epmBun JIx. «Jletnsss mopa» u3 omepsl «llopru m becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)



[II. TPEBOBAHIMA K YPOBHIO I[TIOJAT'OTOBKHN ObYHAIOHINXCA

JlaHHas mporpamMma oTpaskaeT pa3HooOpasue penepryapa, ero akageMHUIeCKyIo
HANpPaBIEHHOCTh, MPEAOCTABISET BO3MOXHOCTH MPUMEHEHUS HHAWBHUIYaTIbHOTO
noaxoga K KaxaoMy yueHuky. CojaepkaHue MporpaMMbl HampaBlIeHO Ha
o0ecrieueHrne  XYA0KECTBEHHO-DCTETUYECKOTO  pa3BUTUSA  ydamlerocss |
npUOOpETEHHE UM Xy 10’KECTBEHHO-UCTIOTHUTEIBCKUX 3HAHUN, YMEHUI 1 HABBIKOB.

PGSYHBTaTBI OCBOCHHMH: IIPOTPAMMBI ((I[yXOBBIG " YAapHBIC HTHCTPYMCHTED» 110

yueOHOMY MipeaMeTy «CrnenraibHOCTh (Cakco(hOH)» JOJIKHBI OTPaXKaTh:

- HaJMYUC Yy YUAHICTOCAd HMHTCPECAa K MY3BIKAJIBHOMY HCKYCCTBY,

CaMOCTOATCIIBHOMY MY3bIKAJIBHOMY HUCIIOJITHUTCIILCTBY,

— chOpMUPOBAHHBIN KOMIUIEKC WCIOJHUTEIBCKUX 3HAHUN, YMEHUH W
HABBIKOB, MO3BOJISIONINI UCIIOJIB30BaTh MHOTOOOpa3HbIE BOBMOXKHOCTH cakcodoHa
JUISL TOCTHDKEHUS HauOoliee yOequTeNbHOM WHTEPHNpETallid aBTOPCKOTO TEKCTa,
CaMOCTOSITEJIbHO HaKalIMBaTh penepryap U3 MY3bIKAJIbHBIX TMPOU3BEICHUMN

Pa3TUYHBIX 310X, CTUJIEH, HAPaBJICHU, dKaHPOB U PopM;

— 3HaHWE pernepryapa Uil TMTaphl, BKJIKOYAOIIETO MPOU3BEACHUS Pa3HBIX
CTHJICH U KaHPOB B COOTBETCTBUU C IPOTrPAMMHBIMH TPEOOBAHUSIMU;
— 3HaHUE XYJ0’KECTBEHHO-UCIIOTHUTEIBCKUX BO3MOKHOCTEHN cakco(oHa;

— 3HaHUe MPO(PECCUOHATEHON TEPMUHOJIOTUH;

— YMCHHUC YUTATh C JIMCTA HCCIIOKHBIC MY3bIKAJIbHBIC IIPOU3BCIACHUA,

- HaBBIKHM II0 BOCIIMTAHHUIO CJIIYXOBOI'O KOHTPOJII, YMCHHIO YIIPABIIATH

IIpOLCCCOM HCIIOJIHCHHA MY3bIKAJILHOI'O IIPOU3BCIACHUS

— HaBBIKH II0 HCIIOJb30BAHHWIO MY3bIKAJIbHO-UCIIOJHUTCIBCKUX CpPCACTB
BBIPA3HUTCIIbBHOCTH, BBIIIOJIHCHHUIO aHAJIN3ad UCIIOJIHACMBIX HpOHSBeHeHI/Iﬁ, BIaACHUIO
Pa3’IMYHBIMHU BUAAMHU TCXHUKH UCIIOJIHUTCIIBCTBA, UCIIOJIb30BaAHUIO XYJOKCCTBCHHO

OIIpaBAAaHHBIX TCXHHUYCCKUX ITPHUCMOB;,



— HaJu4he TBOPUYECKOW MHUIMATUBBI, C(OOPMUPOBAHHBIX MPEACTABICHUN O
METOJIMKE PAa3yuyMBaHUS MY3bIKAJIbHBIX MPOMU3BEACHUN U IpHeMax padOThl Haj

HUCIIOJIHUTCIIBCKUMHU TPYIAHOCTIAMU,

— HaJIN4uc MYSBIKaHBHOfI IHaMsITH, pasBUTOro MCJIIOAUYCCKOTO,

JaI0TapMOHHYECKOT0, TeMOPOBOTO CIIyXa;

— HaJIM4YHUC HAaBBIKOB peHCTHHHOHHO—KOHHepTHOﬁ pa6OTBI B KaudCCTBC
COJINCTA.
KpOMe TOrO, IO OKOHYaHHUH O6y‘ICHI/I$I yanlHﬁCH JOJI2KCH:
L4 3HATb KOHCTPYKTUBHBIC 0COOEHHOCTH HHCTPYMCHTA,
® 3HATb J3JICMCHTAPHBIC IIpaBUJIda IO yXOAYy 3da MHCTPYMCHTOM H

YMCETb UX NMPHUMCHAATD IIPHU HCO6X0)II/IMOCTI/I;

® 3HATb OPKCCTPOBLIC PA3HOBUIHOCTH MHCTPYMCHTA,
L YMETb CaMOCTOATCIIBHO HACTPpANBATH HHCTPYMCHT,
L YMETb CaMOCTOATCIIBHO OIIPCACIATE TCXHHUYCCKUC TPYAHOCTH

HECJIOKHOTO MY3BIKAJIbHOTO MPOU3BEACHHUS U HAXOAUTh CIIOCOOBI U METO/IBI
B paboTe Ha/J HUMH;

o YMETh TBOPYECKH IMOAXOAUTH K CO3JaHUI0 XYJI0KECTBEHHOI'O
o0Opa3a, HUCMONB3YysI MPU STOM BCE TECOPETUUYECKUE 3HAHHS U TMPEABIIYIITUN
IIPAKTUYECKUH OIBIT B OCBOEHUH IITPUXOB, IPUEMOB U APYTUX MY3bIKAJIbHBIX
CPEACTB BBIPA3UTEIBHOCTH;

o yMeTh Ha 0a3e MPHOOPETCHHBIX CICIHAIBHBIX 3HAHUI J1aBaTh
IPaMOTHYIO aJIEKBaTHYIO OIICHKY MHOTOOOPa3HBIM MY3bIKAJIbHBIM COOBITHSM;

o UMETh HaBBIK TPAHCTIOHUPOBAaHUS M TOAOOpa TO CIyXY,

HEOOXOMMBIX B TallbHEHIIIEM OyAyIeMy OPKECTPOBOMY MY3BIKAHTY.



IV. ®opMbI M MeTOABI KOHTPOJISL, CUCTEMA OLIEHOK

1. Arrectanusi: nenu, Buabl, GopMma, coaepKaHue

[lens arrecTauum - OMNpEAEICHUE YPOBHSA MOATOTOBKHM Yy4Yallerocs Ha
OTIPEICICHHOM dTare 00y4eHHs] B COOTBETCTBUH C IPOrPAaMMHBIMU TPEOOBAHUSIMU.
C npyroid CTOpPOHBI arTecTalus — 3TO KOHTPOJIb, MPOBEPKA CAMOCTOSITEIbLHOU
JOMalllHeW paboThl YUEHHKA.

Ormenka KadecTBa 3HAHUM MO CIICIMAJIBHOCTH OXBaThIBACT BCE BHJIBI
KOHTPOJIA:

- TEKYIIU KOHTPOJb YCIIEBAEMOCTH;
- IPOMEXKYTOUHAS aTTECTALIUS YUAIIUXCS,
- UTOTOBasl arTecTalus Yy4alluxcs.

Kaxnpiii M3 BUJIOB KOHTPOJISI YCIIEBAEMOCTH Y4alllMXCSl UMEET CBOM IIEJIH,
3a/1a4u U GOPMBI.

Texymuii KOHTPOJIH YCIIEBAEMOCTH HAIlpaBJIeH Ha TOJJIep)KaHHE YUeOHOM
TACUWIUIMHBI, BBISBIICHUE OTHOIICHUS y4allerocs K M3y4aeMOMy MpPEeAMETy, Ha
OPTaHU3aLMI0 PETYJISPHBIX TOMAIIHUX 3aHATHH, MOBBIIICHUE YPOBHSA OCBOCHUSA
TeKymero ydeoHoro marepuana. OH uMeeT BOCIHTATENIbHBIC LIETUM M YYHUTHIBACT
WHIUBUTYaJIbHBIE IICUX0JI0THUECKUE OCOOCHHOCTH yuanierocs. TeKynuii KOHTPOJIb
OCYILIECTBIIAETCS  MpemojaBareieM IO  CHEUMAJIbHOCTH  peryisipHo  (c
NEPUOJIMYHOCTBhIO HE Oojiee 4eM depe3 JABa-TPU ypoKa) B paMKax pacIliCaHHs
3aHSITUNA W MpEIaraeT UCHOJIb30BAHUE PA3JUYHOM CUCTEMBI OLICHOK. Pe3ynbTaThl
TEKYIIETO KOHTPOJISI YYUTHIBAIOTCA MPU BBICTABIEHUH YE€TBEPTHBIX, MOJTYTOIOBBIX,
I'OJIOBBIX OLICHOK.

B kadecTBe popm TEeKyIIero KOHTPOJISA YCIIEBAEMOCTH MOTYT UCIIOJIb30BaThCS
aKaJIEMUYECKUE KOHIEPTHI, TPOCTYIINBAHUS K KOHKYpPCaM, OTYETHBIM KOHIIEPTAM.

Tekymuii KOHTPOJIb YCHEBAEMOCTH YYAIIMXCA MPOBOJAUTCS B  CUET
ayJIATOPHOTO BPEMEHH, TPEAYCMOTPEHHOT'O YU4SOHBIM IIPEAMETOM.

[IpomesxyTouHast aTTecTalus ONPEAEseT YCIEITHOCTh PA3BUTUS yUalIETrOCs

U YCBOCHHA HM IIPOrpaMMbl yqe6Horo npeamMeTa Ha OIPCACICHHOM JTallc



oOyuenus. Hanbosnee pacnpoctpaHeHHbBIMU OpMaMU MPOMEKYTOUHON aTTECTALUH
YYAIIUXCsl SIBJISTFOTCS

- KOHTPOJIbHBIE YPOKHU,

- 3a4eThl (IMOKa3 YacTU MPOrpaMMbl, TEXHUYECKUH 3a4eT),

- aKaJIeMMYeCKHe KOHIIEPTHI,

- TMEPEeBOJIHBIC AK3aMEHBI (3aU€Thl).

KonTponbHble ypoKHM HampaBieHbl Ha BBHISIBICHHE 3HAHWN, yMEHUU U
HABBIKOB yYalllUXcs B Kjacce Mo crenuaibHocTh. OHM He TpeOyroT MyOJIu4YHOro
UCIIOJIHEHUSI M KOHUEPTHOW TOTOBHOCTH. DTO CBOEro poja NMPOBEpPKa HABHIKOB
CaMOCTOSATEIBHON pabOThl yyalerocs, NpoBepKka TEXHUYECKOro pocTa, MpOBEpKa
CTETIeHH OBJIA/ICHUSI HABBIKAMU MY3UIIMPOBaHUs (YTEHHE C JTUCTA, 000D 1O CIIYXY,
TPAaHCIIOHUPOBAHUE), TMPOBEPKA CTENEHW TOTOBHOCTH YYAIIMXCS BBIMYCKHBIX
KJIACCOB K WUTOTOBOM aTTecTanni. KOHTpOJIbHBIE MPOCIYIIMBAHUS MPOBOJSATCS B
KJIacCe B MPUCYTCTBUY KOMHUCCHH, BKIIFOUAIOT B C€0sI DJIEMEHTHI OECEIbl C YHaAIIUMCS
U TIPEJIIoJIaratoT 00s13aTeIbHOE 00CYKICHUE PEKOMEHIATEILHOTO XapaKTepa.

Taxxe mpenojaBaTeiab MOXKET caM Ha3HadaTh U MPOBOJUTH KOHTPOJbHBIE
YPOKHA B TEUYEHHE UYETBEPTH B 3aBUCHUMOCTH OT WHIUBUIYaJIbHON yCIIEBA€MOCTH
yU€HHUKA, OT TATHOCTH M3y4aeMOU MPOTPaMMBI C €TI0 MOBBIIIIEHUSI MOTUBAIIMH B
YUYCHHUKE K y4eOHOMY IIPOIIecCy.

KoHTponbHblE ypOKHM TIPOBOJSATCS B CUET aAyJAUTOPHOIO BPEMEHH,
PEeTyCMOTPEHHOTO Ha Y4eOHBIN MpeIMeT.

3aueTsl MPOBOATCS HA 3aBEPIIAONIUX MMOTYTO/INE YUSOHBIX 3aHITHIX B CUET
ayJTMTOPHOTO BPEMEHH, TIPETyCMOTPEHHOTO Ha Y4eOHBIN MTPEAMET, ¥ IPEANOIaraoT
MyOTMYHOE WCTOJHEHNUE TEXHUYECKOW WIIM aKaJIeMHYECKOW MPOTrpaMMbl WIH €€
YacTU B MPUCYTCTBUM KOMHUCCHUU. 3a4EThl MOTYT ObITh OudPepeHIMpOBaHHbIE U
HenuddepeHIupoBaHHbBIe, ¢ 00S3aTCIbHBIM METOJMYCCKUM  OOCYXKICHUEM,
HOCSILIIUM PEKOMEHAATENbHBIN XapaKTep.

AKajieMUYeCKIe KOHUEPTHI MPEIOoaratoT Te )Ke TPeOOBaHuUs, YTO U 3a4€Thl,
HO OHH TMPEACTABISAIOT cO00M myOnMyHOe (Ha CLIEHE) HUCIIOJIHEHUE Yy4ueOHOM

MPOrpaMMbl WJIM €€ YaCTH B MPUCYTCTBUM KOMHCCHUHW, POAUTEIECH, yYaIIUXCS M



Opyrux ciymarenend. [ axkageMH4YecKoro KOHLEpTa IIPENOoJaBaTelb IOJLKEH
MOJATOTOBUTH C YYEHUKOM 2-3 MpOu3BeACHUs. BhICTyIIIEeHHE YyUeHUKA 0053aTeIbHO
JOJKHO OBITh C OLIEHKOM.

[lepeBoaHbIE HK3aMEHBI MPOBOAATCS B KOHIE KaXIAOro Y4eOHOro roja.
HcnonHenne noJIHOW IpOrpaMMbl IEMOHCTPUPYET YPOBEHDb OCBOCHUS IIPOrPaAMMBI
naHHoro roga oOyuyeHusi. IlepeBomHOM »K3aMeH NPOBOAMUTCS C NPUMEHEHHEM
muddepeHIMpOBaHHBIX ~ CHCTEM  OIICHOK,  3aBepliaschb  00s3aTeIbHBbIM
METOJIMYECKUM OOCYKJIeHHEeM. DK3aMEeHbI TPOBOASATCS 3a MpeaesiaMy ayIuTo PHBIX
y4eOHBIX 3aHATUH. Yyaluiics, OCBOMBIIMI B MOJHOM OOBEME MPOrpaMmy,
NIEPEBOJUTCS B CIEAYIOIINN KIIACC.

NroroBas arrectanus (3K3aMeH) ONPEEAET YPOBEHb U KAU€CTBO OCBOCHUS
o0Opa3oBaTeIbHOM MporpaMMbl. DK3aMeH MPOBOAMUTCS B BRITYCKHBIX Kiaccax: S (6),
8 (9), B COOTBETCTBUM C JEHCTBYIOINIUMHU Yy4yeOHbIMM IUI1aHaMu. HToroBas
aTTecTalys POBOAUTCA 110 YTBEPKIAECHHOMY AUPEKTOPOM ILIKOJIBI PACIUCAHHUIO.

2. Kpurepun oneHoOK

JUis attectanuu oOydyaroluxcs CO34atoTcsi (OHIBI OLEHOYHBIX CPEICTB,
BKJIIOYAIOIINE METO/bl KOHTPOJISA, O3BOJISIOLINE OLIEHUTh IPUOOPETEHHBIE 3HAHUS,
ymeHus, HaBblku. Ilo wroram wucnonHeHus BBICTABJIAIOTCS  OLEHKU 110

MATUOAJUILHOM IIKAJIE.

Tabmmna 20
Ouenka Kpurepuu oneHMBaHUSA UCTIOJTHEHUS
5 («OTIUYHOY) Slpkas, ocCMBbICIIECHHass WIpa, BBIPA3UTEIIbHAA

JTUHAMUKA; TEKCT ChITpaH 0e3yKOPHU3HEHHO.
Hcnonb3oBaH GoraThiil apceHas BRIPa3UTEIbHBIX
CpEJICTB, BJIAJICHUE WCTIOJTHUTEILCKON TEXHUKOU
M 3BYKOBEICHHEM TIO3BOJSIET TOBOPUTH O
JIOCTATOYHO BBICOKOM XYJI0KECTBEHHOM YPOBHE

UTPBL.

4 («xXOpoI1I10Y) Urpa ¢ sACHOW XyJ0XKE€CTBEHHO-MY3bIKAJIBLHOU

TpaKTOBKOﬁ, HO HC BCC TCXHHUYCCKU




npopabOTaHO,  ONpENeNeHHOe  KOJIMYECTBO
MIOTPEIIHOCTEH HE J1aeT BO3MOXKHOCTH OIICHHUTH
«OoTnMYHO». VIHTOHAIIMOHHAS W PUTMHYECKAs

UI'PA MOKET HOCUTH HEOTIPEETIEHHBIN XapaKTep.

3 («yZIOBIIETBOPUTEIBHO)

CpenHnii TEXHUYECKHI YPOBEHb HOJITOTOBKH,
OeHbBIM, HEJOCTATOUHBIA IITPUXOBOM apceHal,
omnpe/eieHHble MPOOJEeMbl B HCIOTHUTEIBCKOM
amrapare MeIarwT JOHECTH [0 CIyLIaTeNs
XYJIOXXECTBEHHBIM  3aMbICell  NPOU3BEICHUS.
MOXHO TOBOpPUTH O TOM, YTO KayecTBO
UCIIOJIHAEMOM IPOrpaMMbl B JTaHHOM Cllyyae
3aBUCEJIO OT BPEMEHH, NOTPAYCHHOM Ha padoTy
JIOMa WIM OTCYTCTBUM HMHTEpPECAa Yy YUYECHHUKA K

3aHATUAM My3BIKOﬁ.

2 («HEYIOBJIETBOPUTEIBHOY)

Hcnonuenue C 4YacThIMH OCTaHOBKAaMH,
0JIHOOOpa3HOM JTMHAMHUKOW, ©€3 3JIEMEHTOB
¢bpa3upoBKH, HMHTOHHUPOBAHUS, O€3 JHYHOTO
ydyacThs  CcaMoro Yy4YeHHMKa B  Tpolecce

MY3ULIAPOBAHUS.

3auer (0e3 OLIEHKH)

OTpakaeT JOCTATOYHBIM YPOBEHb MOJATOTOBKH U

HCIIOJIHCHUA Ha JaHHOM OTalIC 06yquH$[.

CormacHo ®I'T, manHast cHcTEMa OIEHKH Ka4eCTBa UCIIOJIHEHUS SIBISICTCS

OCHOBHOM. B 3aBUCMMOCTHU OT CJIOKUBIIMXCS TPAAUIIMNA TOTO WJIM HHOTO Y4€OHOTO

3aBCACHUA N C YYCTOM HGHGCOOGpaBHOCTI/I OLICHKAa Ka4€CTBa HCIIOJHCHHUA MOXCT

OBITH JIOTIOJTHEHA CHCTEMOM «+» M «-», 4TO JACT BO3MOXXHOCThH 00JIee KOHKPETHO

OTMCTHUTD BBICTYIIICHHUC YUaIICIOCA.

[Ipu BbIBEIEHUM UTOTOBOM (MIEPEBOAHON) OIIEHKH YUYUTHIBAIOTCS CIEAYIONINE

napameTpsl:

1.  OrmeHka rogoBoi pabOThI yyaIierocs.




2. OueHkH 32 aKaJIeMUYECKUE KOHIEPTHI, 3a4E€Thl HJIM YK3aMEHBI.
3. Jlpyrue BBICTYIUICHUS y4allerocs B TeYeHUE yueOHOro roja.
[Ipu BbIBEIEHHM OLIEHKH 32 BBITYCKHBIE 3K3aMEHBI JIOJKHBI OBITh YUTEHBI
CJIeAYIONINE TTapaMeTPhI:
1.  VYwyamuiica 70JKEH TPOJAEMOHCTPUPOBATH TOCTATOYHBIN TEXHUUECKU N
YPOBEHbB BIAJICHUS UHCTPYMEHTOM.
2. YOenutenbHO pPaCKPBITHIM XYI0KECTBEHHBIM 00pa3 MY3BIKATLHOTO
IPOU3BEICHUS.
3. TloHuMaHwue 1 OTpakK€HUE B UCTIOJHUTEIBCKON HHTEPIPETAIIUU CTUIIS
UCITOJTHSIEMOT'O TIPOU3BE/ICHUS.
[Ipu BBIMYCKHBIX DK3aMEHaX OIIEHKA CTAaBUTCS IO MATHOAUIHHOM ITKasie
(COTITUYHOY, «XOPOIIOY, «YTOBIECTBOPUTEIBHOY, KHEYTOBJIECTBOPUTEIHLHO ).
OILIeHKH BBICTaBIISIOTCS 10 OKOHYAHMHU YETBEPTEH WM IMOJIYroJauil yuyeOHOTO
roga. DoHABI OICHOYHBIX CPEJCTB MpHU3BaHBI 00ECIEYMBATh OIIEHKY KadecTBa
IpUOOPETEHHBIX BBINTYCKHUKAMU 3HAHWUN, YMEHUM, HABBIKOB M CTETIEHb TOTOBHOCTH
BBIITYCKHUKOB K BO3MOYKHOMY MPOOJDKEHHIO MPO(HEeCCHOHAIBLHOTO 00pa30BaHus B

obOnactH MY3BIKAJIbHOI'O UCKYCCTBA.

V.METOANYECKOE OBECIIEYEHME YYEGBHOI'O ITPOINECCA

MeTtoandeckne peKOMEHIAIUM TIeJarorn4ecKuM pabOTHUKAM

B pabore ¢ ywammumcs mpemnojaBatenb TOJDKEH CJIEI0BaTh MPHUHIMIIAM
MOCJIE0BATENIbHOCTH, MOCTENEHHOCTH, JOCTYMMHOCTH, HArJISIAHOCTH B OCBOCHUH
Martepuaia.

Becsb niporiecc 00ydeHus 10IKEH ObITh TOCTPOEH IO MPUHIIUITY: OT MPOCTOTO
K CJIOXHOMY - WM YYUTHIBaTh HHAUBUIYAJIbHBIE OCOOCHHOCTH YYEHHKA: €ro
bu3uYecKre TaHHBIC, YPOBEHBb PA3BUTHUS MY3BIKAJIbHBIX CIIOCOOHOCTEH.

HeobOxonuMbImM ycoBueM Jisl yCIIENTHOTO 00y4YeHUs Ha cakco(oHe SBIseTCs
dbopMupoBaHuE y YYECHUKA YK€ HAa HAYAJIbHOM 3Tare NpaBUIbHON NOCTAHOBKH I'y0,
PYK, KOpIyca, UCTIOJIHUTEIBCKOTO JbIXaHUsI.



Pa3Butuio TeXHUKU B y3KOM CMBICIIE clioBa (OETJI0CTH, YETKOCTH, POBHOCTHU
U T.J.) CIOCOOCTBYET CHCTEMaThyeckas padboTa HaJl YINpaKHEHUSIMHU, TaMMaMH U
srronamMu. IIpu  ocBoeHMM ramm, yOpaXHEHHMM, J3TIOHOB U JPYroro
BCIIOMOTaTEJIbHOTO  MaTepHuaja PEKOMEHAYeTCs MPUMEHEHHUE  Pa3Iu4HbIX
BAapUAHTOB — IITPUXOBBIX, JUHAMUYECKUX, PUTMUYECKUX U T. [I.

PaGora Ham kadyecTBOM 3ByKa, WHTOHALMEH, PUTMHUYECKUM PHUCYHKOM,
OUHAMUKOM — BaXHEUIIMMU CpPEICTBAMHU MY3BIKAJIbHOM BBIPA3UTEIILHOCTU —
JI0JIKHA TOCJIEI0OBATEIbHO MPOBOAUTHCS Ha MPOTSKEHUM BCEX JIET OO0y4YeHUs U
OBITH IPEIMETOM MOCTOSIHHOT'O BHUMAHUS Nejarora.

HpI/I pa60Te Haza TEXHUKOU HCO6XOI[I/IMO AaBaThb YCTKUC HWHAWBUAYAJIBbHBIC
3a/IaHUA U PETYJEIPHO IPOBCPATH UX BBIIIOJIHCHUC.

B yueGHOiIi paboTe Takxke CIEQyeT MCIOJIb30BaTh MEPEIIOKEHUS
POU3BEJICHHUM, HAIMMCAHHBIX [JI JIPYTMX HHCTPYMEHTOB WM JUIs ToJioca.
PexomeHytoTCSI TIEpesoKEHUsI, B KOTOPBIX COXPAHEH 3aMbICENl aBTOpa U IIHUPOKO
UCIIOJIb30BaHbl XapaKTEPHbIE 0COOEHHOCTH cakcodoHa.

B pa60Te HalJ MY3bIKAJIbHBIMHU IMPOU3BCACHUAMU H€O6XO,III/IMO
IMPOCIICIKUBATL CBA3b MCKIY XYHO}KCCTBGHHOﬁ U TEXHUYECKOMU CTOpOHaMH
N3y4acMOro Ipounu3BCaACHUAA.

PeKOMeH,IIaIII/II/I 10 OpraHu3annuu CaMOCTOSITEJIbHOM pa6OTI>I YHalnuxcsa

1. CamocTosiTeNbHBIE 3aHATUS  JIOJDKHBI ~ OBITH  PETYIAPHBIMH U
CUCTEMATHYECKHUMH.

2. IlepnoagnyHOCTD 3aHSITUNA: KaXKIbIH JICHb.

3. KonnuecTBO 4acoB CaMOCTOSITENIBHBIX 3aHSATHIl B HENEIIO: OT ABYX M0
YEThIpEX.

O0beM caMOCTOSATEIHLHOM PAa0OTHI OMPEEISETCS ¢ YyYeTOM MUHUMAIbHBIX
3aTpar Ha MOATOTOBKY JIOMAIIIHETO 33/laHusl C YYETOM MapauieIbHOTO OCBOCHHS
JETHbMHU TPOTPAMMBI OCHOBHOTO OOIIEro oO0pa3oBaHUs, a TaKKe C Y4YETOM
CJIOKUBILIMXCS TIEJarOTHYECKUX TPAAUIMN B yueOHOM 3aBEJICHUH U METOJUYECKOM
11eJ1eCO00Pa3HOCTH.

4. Y4yeHUK A0JKEH ObITh (PU3NYECKU 370pOB. 3aHSTHUS MPU MOBBIIICHHON
TEMIIEpaType OMAacHbl ISl 3J0pOBbS M HEIEeNecoO0pa3Hbl, TaK KaK pe3ysibTaT
3aHATUHN Bcerjia OyeT OTpULIATEbHbBIM.

5. UupuBuayanbHas JOoMaiiHsas paboTa MOXET MNPOXOJIUTh B HECKOJIbKO
MPUEMOB U JOJI)KHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHAAIMSAMU MPETOoaBaTeNs
M0 CHEIUaIbHOCTU. YUCHHUK JIOJHKEH YHTHU C ypOKa C SICHBIM MPEACTaBICHUEM HaJl



4yeMm eMy padoTaTh IoMa. 3aJauu JOJKHBI ObITh KPATKO U SICHO C(POPMYJIMPOBAHBI B
JTHEBHUKE.
CopnepxaHueM JOMAIIHUX 33JJaHUN MOTYT OBITh:

® yIOpaXHEHUs JUIs pa3BUTHUS 3BYKa (BBIIECP>KAHHBIEC HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (TaMMBbI, YIIPaXKHEHUS, ITIO/IbI);

e paboTa HaJ XyJI0’KECTBEHHbIM MaTepHanoM (TbEChl WM IMPOU3BEIICHUE
KpyHHOU (popmbl);

® YTEHHE C JIUCTA.

6. Ilepmoaunuecku cienyeT MNPOBOJUTH  YPOKH, KOHTPOJHUPYIOIIME X0
JOMaIllHel paboThl yUeHHKA.

7. Jlna ycnemHoW peanu3auudd nporpamMMbl «CHENHAIBHOCTh U UYTEHHE C
nucta (cakcodoH) YYCHHUK JOKEH ObITh 00ECMeueH JOCTYNOM K OMOIMOTEUHBIM
doHmam, a Takxke aynuo- M BHUIEOTEKaM, CHOPMHPOBAHHBIM IO MpPOTrpaMMamM
y4eOHBIX ITPEIMETOB.

VI. CIIMCKH PEKOMEHJIYEMOM HOTHOM u
METOJUYECKOM JIUTEPATYPbBI

Cnucox pexomeHOyemol HOMHOU Jumepamypul

1. Anpounonu T. Anaxwuo. [lepenoxxenue niusa anpr-cakcodona M.JlebGenena.
My3bIKaJdbHBIA HHTEPHET — KOJUIEIXK «7 HOT»

1. Aaapeer E. IlocoOue mo HadampHOMY OOydYeHHIO Ha cakcodoHe. M.,
My3ssbika, 1973

2. "'amMBI, 3TIOABI, yOpakHeHUs g cakcodona. 1-3 roasl o0yuenus. Cocr.
u penaktop M.IllanomHukoBa. M., My3bika, 1988

3. 'ammpl, aTr0a161. CocTaButens [.ManunoBckas. M., Amerpo, 2011

4. JI)xazoBomy cakcodoHHUCTy. YueOHoe mocooue. 1- 9 knaccer JIMII. CocT.
u peaakrop M.3Bonapes. CI16, Kommnozurop, 2009

5. BanoB B. llIkona akagemuyeckoi urpsl Ha cakcodone. U.1. M., 2003

6. IBanoB B. 18 xapakTepHbIX nibec B popMe 3TIOAOB JJIsi cakco(oHa-colo.
M., Muxaun Jluxkos, 2002



7. NUBanoB B. [llkona akagemuueckoil urpsl Ha cakcoone. Y. 1. M., Muxaun
Juxos, 2002

8. MBanos B. lllkona akagemuueckoii Urpel Ha cakcodone. Y. 2. M., Muxaun
Huxos, 2004

9. Unbmep K. Metonuueckoe mocodue mo UMIPOBU3AIUMHU JIJis cakcoPoHa U
IPYTUX MYy3bIKAJIBHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

10. Mapxkun FO. [Ixa3o0Bbiii ciioBaps. M., Menorpad, 2002

11. Menogun nxasza. Antomorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

12. MuxaiinoB JI. lIkona urpsl Ha cakcodone. M., My3bika, 1975

13. My3bika B cTriie peTpo Jjis cakcodona u poprenuano. Coct. ¥ peaaKkTop
M.IIanomuaukoBa. M., My3bika, 1996

14. My3bika, KoTOopas mokopuiaa Mup. llomynspHble NpoOU3BEICHHS IS
cakcodona u poprernuano. Coct. u peaakrop B.Axrucos. CI16, Kommnosutop, 2009

15. HauanbHoe oOyueHue urpe Ha cakcodone. Metoauyeckas pa3paboTka.
CocraButens A.Oceltuyk. M., My3bika, 1986

16. Huxayc JI. OcHOBBI mq%ka30BOiM HWIpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxkaeHui. 10 mxazoBsix Menoauii. Beimyck 1. CI16, Kommosurop, 2004

17. Huxayc JI. OcHOBBI mka30BOil WUrpbl Ha cakcodone. 12 mIKa30BBIX
ynpaxkaeHui. 10 mxazoBsix Menoauii. Beimyck 2. CI16, Kommosurop, 2004

18. IIpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., My3bika, 1977

19. Ilvech B mepenoxenun ais cakcoona u poprenuano A.PuBuyna. M.,
Kommno3sutop, 2000

20. PuBuyn A. llkomna urpsr Ha cakcodone. Y. L., II. M., My3sika, 1965-
1968

21. PuBuyn A. 150 ynpaxxuenuii 1yist cakcodona. M., Mysrusz, 1960
22. PuBuyH A. 40 3Tr0710B U151 cakcodoHa. M., My3rus, 1960
23. Pozanos C. IlIkona urpsl Ha kiapuete. Yactu 1, 2. M., My3bika, 2010

24. Coopuuk mbec s kinapHera u Qoprenuano. Coct. b.bepe3oBckuil u
I'.Kymncok. M., My3bika, 1980



25. COopHuMK UW30paHHBIX JTIOAOB s cakcodoHa. CocTaBUTENb
E.Angpees. M., My3bika, 1976

26. Tpoma mxaza. IlomynspHeie 3apyOeXHBIE MENOIWU sl cakcodoHa U
doprenuano. Coct. I'.®Ouptuu. CI16, Kommnosurop, 2003

27. Xpecromatus anda kinapuera. CoctaButenu M.Mo3srosenko u A.lllTapk.
Y.1. M., My3ssika, 2004

28. Xpectomarus st cakcodona-anpta. HauanbHoe oOyuenuwe. CoctT. u
penakrop M.IllanomHukoBa. M., My3bika, 1985

29. Xpecromarusi i cakcodona-anbta. Coct. M.IlamomaukoBa. M.,
My3bika, 1989

30. Xpecromatus s cakcodoHa-anbTa. 4-5 rToael oOydenms. Cocr.
M.IIanomankoBa. M., My3bika, 2005

31. Xpecromatus s cakcodoHa-anbTa. 5-6 rTOaBl OO0yuenms. Cocr.
M.IIanomunkoBa. M., My3bika, 2005

32. Xpecromatusa mis cakcodona-anpra. Coct. b.IIpopBuu. M., My3bika,
1978

33. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
34. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

35. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
36. Bozza E. Aria, Alphonse Leduc, Paris, 1936

37. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

38. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

39. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

40. Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

41. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989



42. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

43. D’Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

44. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

45. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

46. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

47. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

48. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
49. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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