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I. HOACHUTEJIBHASA 3AIIMCKA

XapakTepUCTHKA YISOHOI0 IIPEIMETA, ETO MECTO M POJIb B 00pa30BaTSIHHOM
IIpOoncCCcC.

[Iporpamma  yuebnoro mpeamera [10.01.YILOI. "CnenuanbHOCTh
(cakcodoH) pa3paboTraHa Ha  OCHOBe U ¢  yderom  DenepalibHBIX
rOCYJapCTBEHHBIX TPEOOBAHUWK MUHUMYMY COJAEPKaHMS, CTPYKTYpE U YCIOBUSAM
peanu3aiuu JOMOJHUTEILHON MpeanpodecCuoHaIbHOM 0011e00pa3oBaTeIbHON
nporpaMMbl B 00JacTH My3bIKallbHOTO HMckyccTBa (nanee — @I'T) "JlyxoBble u
yIapHble HHCTPYMEHTHI "

VYyeOHblil TpeIMeT HalpaBlieH Ha MpUOOpeTeHUEe O0y4aroIMMUCS 3HAHUMH,
YMEHHI M HaBBIKOB HUIPbl Ha CaKCO(pOHE, MOITYYEHHUE HMHU XYAOKECTBEHHOIO
o0pa3oBaHus, a TAaKKE€ HA 3CTETUYECKOE BOCIUTAHUE U JTYXOBHO-HPABCTBEHHOE
pa3BUTHE 00YYAIOLIErOCs.

Llens u 3a1a9u y4eOHOr0 MpeaMeTa
HGJIL - BBIABJICHHE HauoOoee OIapCHHBIX JIETeH B obOiacTu MY3BIKAJIbHOI'O

WCIIOJIHUTEILCTBA HAa CakcopOHE W  TOATOTOBKM WX K  JaJdbHEHIIEMY
MOCTYIUICHUIOB 00pa30BaTENIbHBIE YUPEKIACHUS, peaTn3ylolire 00pa3oBaTelbHbIE
IPOrpaMMBbl CpeTHETO MPOhEeCCUOHATBHOTO 00Pa30BaHU.

3agauu:

oOyyaroniue:

OCBOCHHME MY3bIKAJILHOM TpamMOThl KaK HEOOXOJUMOTO CpPEICTBa JUIs
MY3BIKQJTPHOTO HCTIOJHUTEIHCTBA HAa CakCOpOHE B TMpeaenax o0pa3oBaTeIbHOM
IIPOTPaMMBI;

OBJIaJICHNE OCHOBHBIMH MCTIOJTHUTEILCKUMU HABBIKAMU UTPHI HA cakco(oHe,
MO3BOJISIIONUMA TPAMOTHO HCTIONHSTh MY3bIKaJIbHBIE TPOU3BEICHUS COJIO U B
aHcamOIe, OpKecTpe;

o0yueHHe HaBbIKaM CaMOCTOSITEIEHON PabOThI ¢ MYy3bIKaJIbHBIM MaTEPHAIIOM,
YTEHHUE C JINCTA HETPYIHOTO TEKCTA.

pa3BUBAIOIIHE:

pa3BUTHE  MY3bIKQJIbHBIX  CIHOCOOHOCTEH:  clyxa, [aMATH, pPUTMA,
AMOIMOHAIILHOU C(EepbI, MY3bIKATBHOCTU U APTUCTU3MA;

pa3BUTHE MCIOJHHUTEIBCKOM TEXHHKM KaK HEO0OXOIMMOIO CpencTBa IS
peann3alnuy XyL0KECTBEHHOIO 3aMbICJIa KOMIIO3UTOPA;

NpUOOpETeHUE JAETbMU OIbITAa TBOPYECKOH MEATENbHOCTH W IMYOJIMYHBIX
BBICTYIUICHU;



dbopmupoBanue y Hamboyiee OIAPCHHBIX BBIMYCKHUKOB OCO3HAHHOMN
MOTHBAIIUUK MPOJIOJKEHUIO TPO(PECCHOHATBLHOTO O0YUYEHUS U MOATOTOBKH UX
K BCTYNHUTEJIbHBIM JK3aMEHaM B 00pa30oBaTEIbHBIC YUPEKIACHUS, PEaTU3yIONIUe
npodeccruoHanbHble 00pa30BaTeIbHbIE TPOTrPAMMBI.

BOCIIUTATEJILHBIC:

¢dopMupoBaHHEe AYXOBHOW KYIbTYpbl M HPABCTBEHHOCTH OOYYaroIIEToCs;
NpUOOIIEHNE K MUPOBBIM U OT€YECTBEHHBIM KYJIbTYPHBIM LIEHHOCTSIM; BOCIIUTAHHE
JTH00BU K MY3BIKE;

(dopMupOBaHUE BBICOKMX STUIECKUX HOPM B OTHOIICHUSX MpenoaBaTeneil u
00 yJaroIIMXCs;

BOCIIUTAHUE CAMOCTOSITEIIbHOCTH.

MecTto y4eOHOro npeamera B CTpyKType 00pa3oBaTebHOW MPOrpaMMBbl.
VYuebnwni mpeamer [10.01.YILOI1. "CrenuansHOCTh (cakco(oH) BXOIUT B
00s13aTeNbHYIO 9acTh JIOTIOJTHUTEIILHOM npeanpodheCcCHOHATBEHOM

obmieoOpa3zoBaTenbHON nporpaMMbl "/[yXoBble M ynapHble HHCTPYMEHTHI', B
MpeIMETHYIO 00J1acTh "My3bIKaTIbHOE UCIIOJIHUTEIBCTBO" .

YyeOHbII TpeIMeT HalpaBleH Ha NOpuoOpereHne U (HOpMHUpPOBAHHUE Y
00y4aroUmMXxcs CIeyIOMMX 3HaHUN, YMEHUN U HaBBIKOB:

3HaHUS MY3bIKAJIbHOW TEPMUHOJIOTUY;

3HAaHUS XYHAOKECTBEHHO-DCTETUYECKUX W TEXHUYECKUX OCOOEHHOCTEH,
XapaKTEpHBIX JUIS COIBHOTO HUCIIOJIHUTENbCTBA;

YMEHUS IPaMOTHO UCTIOJIHATH MY3bIKaJIbHbIE IPOM3BEICHUS Ha CAKCOPOHE;

YMEHHUS CaMOCTOATENIbHO pa3ydWBaTh MY3bIKaJbHBIC TMPOU3BEACHHUS
Pa3IMYHBIX )KaHPOB U CTUJICH Ha CAaKCO(OHE;

YMEHHUS CaMOCTOSITENIbHO TIPEOJI0NIeBaTh TEXHUYECKUE TPYIHOCTU MpU
pa3y4yuBaHUU HECIOKHOTO MY3bIKAIIbHOTO MPOU3BEACHHSI Ha CAKCO(OHE;

YMEHUS CO3[1aBaTh Xy 0KECTBEHHBIN 00pa3 Mpy MCIOIHEHUN MY3bIKATbHOIO
MPOU3BEJICHUS HA CAKCO(POHE;

HaBBIKOB HMMIIPOBU3ALINM, YTEHUS C JIHCTa HECIOXKHBIX MY3bIKAIbHBIX
IIPOM3BEACHUI Ha CAKCOPOHE;

HaBBIKOB  INYOJMYHBIX  BBICTYIJIEHMM  COJBHBIX WU B COCTaBe
aHcamOJIs1/0pKecTpa.

Jnst neredl, He 3aKOHYMBUIMX OCBOCHHE OOpAa30BATENbHOW IPOTrPAMMBI
OCHOBHOTO 001ero o0pa3oBaHus WM CpeaHero (MOJHOT0) o0Iero oopa3oBaHus
U TUIAHUPYIOIINUX TOCTYIJICHHE B 00pa30BaTeNbHBIE YUPEKICHUS, PEeaTn3yoIne
OCHOBHBbIE MpodeccuoHalbHble 00pa3oBaTeIbHbIE MPOrpaMMbl B  00JIACTH
MY3BIKAJIbHOTO UCKYCCTBA, CPOK OCBOEHUSI MOYKET ObITh YBEJIMUYEH Ha OJAMH TOI.

®dopma rpoBeeHUs yIeOHbBIX ayIUTOPHBIX 3aHATUHN - HHIUBUAYaIbHAS.



O0ocHOBaHUE CTPYKTYPHI NPOrpaMMbl Y4eOHOI 0 IpeAMeTa.

[Tporpamma coiep>kUT HEOOXOIUMBIE JIJIsi OPraHU3AIUHU 3aHATUN TAPaAMETPHI:

— CseneHus 0 3arparax y4eOHOr0 BPEMEHHU, IIPETyCMOTPEHHOTO Ha OCBOCHUE
y4e0HOTr 0 NpeMeTa;

— Pacnpenenenue y4yeOHOro wmarepuasia MO TojlaM OOYy4YEHHUsI; OMHCaHUE
TUIAKTHYECKUX CAUHUIL Y4eOHOro mpeameTa; TpeOOBaHHMS K YPOBHIO
MOJATOTOBKH 00 y4aromMnXcs;

— @®opMBbI 1 METOABI KOHTPOJIS, CUCTEMA OIICHOK;

— Metoaudeckoe obecrieueHrne yaeOHOro mporecca.

B cooTBeTcTBUM C MaHHBIMH HAMPABICHUSMU CTPOUTCS OCHOBHOW pazfes
nporpamMMmsl - "CTpyKTypa U cofepkaHue yaeOHoro npeamera'.
JI1st HOCTHKEHUS TOCTABJICHHOM eI M peaiu3aluyd  3a7ad  peaMera

MCIIONIB3YIOTCS CIIEAYIONINE METObI OO YICHHUS:

CJIOBECHBIN (pacckas, 0ecesia, 00bsICHEHUE);

METOJ] YNPRXHCHWA ¥ TOBTOPEHWH (BBIpaOOTKAa WIPOBBIX HABHIKOB
y4eHUKa,

paboTa Hajl Xy10KECTBEHHO-00pa3HOoU cdhepoil Mpou3BeICHUS);

METOJ TMoKa3a (IoKa3 TeAaroroM WrpoBBIX JABUKEHUM, HCIIOIHEHHE
NearoroMIbec C UCIOJIb30BAaHMEM MHOTOOOPAa3HBIX BAPHAHTOB ITOKA34);

O0BSCHUTETLHO-WIUTFOCTPATUBHBIA  (MTearor  WrpaeT  MPOW3BEICHHE
y4EHUKau MOMYTHO OOBSICHSIET);

PENPOAYKTUBHBIN MeETOJ] (IIOBTOPEHHE YYEHWKOM HIPOBBIX TPUEMOB IO
o0Opasiy yauTes.

Br160op METOA0B 3aBHCHUT OT BO3pacTa W WHIWBHAYAJIbHBIX OCOOCHHOCTCH
00y4JaromIerocs.

II. CTPYKTYPA U COAEP KAHUE YYEBHOI'O IIPEIMETA

Cenenust 0 3arparax yueOHOrO BPEMEHH, MPEAYCMOTPEHHOTO Ha OCBOCHHE
yuebnoro mpeamera "CoenumanbHOCTh — (cakcoOH), Ha  MaKCHUMAaJbHYIO,
CaMOCTOSITENIbHYIO HAarpy3Ky OOy4aroluXcs M ayAUTOPHBIC 3aHSTUS OTPaKEHBI B
y4€0HOM ILJIaHE.

VY4eOHbIil MaTepuain pacrpeaeseTcs mo rogaM o0ydeHus - knaccam. Kaxiprit
KJIacC UMEET CBOU JUAAKTHUECKHE 3a/1a4u U 00bEM BPEMEHH, KOTOPOE HAIIPABJIEHO
Ha OCBOEHME y4eOHOro Marepuala.

Buibl BHeayIuTOpHOU paboThL:




CaMOCTOATENbHBIC 3aHATHUSA IO MOATOTOBKE YueOHON MPOrpaMMBbl; TOJrOTOBKA
K KOHTPOJBHBIM YpPOKaM, 3a4e€TaM M IK3aMEHaM; MOJATOTOBKA K KOHIIEPTHBIM,
KOHKYPCHBIM BBICTYILICHUSIM;

MOCEIIEHUE YUPEKACHUN KyIbTypbl ((UIapMOHUIN, TEaTpoB, KOHIIEPTHBIX
3aJI0B, MYy3€€B U Jp.;

y4dacrtue oOy4arommxcs B TBOPYECKHUX MEPONPUSATUSIX u
KyJIbTYPHOIIPOCBETUTEIHCKOM JACSATEIHHOCTH 00pa30BaTEIbHON OpraHu3allii U Jp.

Pacnpenesnenue yueOHOro MmarepuaJia no roaaM o0y4eHust
Cpok o0y4enus - 8 (9) et
Cpok o0yuenus — 9 ner
[lepBr1it KITacce
AYIUTOpPHBIE 3aHATHS 2 4aca B HEJIEIIO
Koncynprannn 6 4acoB B rof

B nocnennee necsartunerue cpeau mpenoiaBarenieil kiacca cakcoQpoHa Moyl
pacipoCTpaHEHHE W ONPEACIICHHOE  TPU3HAHWE  TNPAKTUYECKUH  OIBIT
UCTIONB30BaHMUs CakcO(OHA-COMPAHO Ha HAYAbHOM JTamne OOy4YeHHs. OTO
00BSICHAETCS HE TOTBKO HEOOXOJUMOCTBIO ydeTa (PM3HUECKOr0 Pa3BUTUS peOeHKa,
HO M OCOOBIMH KaueCTBaMH JIaHHOTO HWHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM
BBIPA3UTEIBHBIM 3BYKOM. JlaHHBIE (DaKTOpPBI MO3BOJISIOT MOAIEPKUBATH MHTEPEC
peOCHKa K 3aHATHUSM U €T0 JKEJTaHUe UTrpaTh Ha CAaKCO(POHE-COMPAHO.

3a y4eOHBII roJl yJaluiics JOJKEH ChIrpaTh /1Ba 3a4eTa B IIEPBOM IOJIYrOJIUH,
3a4eT W 3K3aMEH BO BTOpoM monyroauu. OOpa3oBarenbHas OpraHu3alus MOMKET
IJIAHUPOBATH B KOHIIE YY€OHOI0 roJia He HK3aMEH, a IEPEBOHON 3a4eT.

[lepBbie ypoku HEOOXOAUMO MOCBATUTH O3HAKOMIICHHUIO C CaKCO()OHOM, MTOKa3y
yI00HOro crocoba Jep:kaHusi, MPAaBUILHOTO TOJIOKEHUS KOpITyca, TOJIOBBI, PYK,
najblEeB U HOT, OOBSICHEHUIO OCHOBHBIX MPAaBUJI COOPKHU/Pa3z00pKu U oOpalieHust ¢
WHCTPYMEHTOM, TIOKa3y CIIOCOOOB [bIXaHWs, TPUEMOB HW3BJCUCHHS 3BYKa,
apTUKYJSINY, allTJIMKATyPHON TOCTaHOBKE.



Urpa ramm, Tpe3By4Hii, apreKuo sBISICTCS HEOOXOIUMON 4acThi0 OOyUCHHUS
Ha cakcodone. [lepBpIMM TramMMaM¥l JUIsI W3YYECHHS MOTYT OBITh Ma)XOpHBIC W
MUHOpPHBIE TaMMbl B TOHAJIBHOCTAX C OJIHUM 3HAaKOM B YJAOOHOM TEMIIE.
OHOBpEMEHHO HEOOXOAMMO OCBaMBaTh YIPAKHEHUS, ITIObI, a TAKXKE perepryap
B BUJIC JICTKHX ITbEC B Pa3HBIX CTUJIAX W JKaHpax.

[Ipu BBIOOpE pemepryapa misi cakcoOHaA-COMPAHO TOJIE3HO HCIOIb30BaTh
HOTHBIN MaTepHall U3 IKOJI, TOCOOUH, COOPHUKOB, XPECTOMATUH JJIsl KJIapHETa, HO
C HEOOXOAMMOM ajanTauei, yauThIBaIOIIEeH JUana3oH U alllIuKaTypy cakcodoHa.
KenarenbHo, YTOOBI OMNBITHBIE TMpENOJABATENId BJIAJACIA YMEHUSIMU JIeJaTh
MEePENIOKEHUS PAa3HOOOPA3HBIX TI0 KAHPY MPOU3BEACHUI HAPOAHOU, KIIACCUIECKOM,
JKA30BOM HHCTPYMEHTAJIbHOM M BOKAJIbHOM MY3bIKH.

[IpuMepHBIN penepTyapHbld CIIUCOK
YrpaxHEHUs U STIOABI

lamMmbl, 3TIOABI, yOpakHeHHs s cakcooHa. 1-3 romel  OOy4yeHUs.
CocraBurens u pegaktop M.IIanomnaukosa. M., 1988

NBanoB B. Illkona akamemuueckoil urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. llIkona urpsl Ha cakcodone. Y. 1. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
ITpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Tocobue no HauaibHOMY 00y4ueHHI0 Ha cakcodoHe. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
[Tbechr

Xpecromatusa mia knapaera. CocraButenu M.Moszrosenko u A.llltapk. Y. 1.
M., 2004:



Pycckas naponnas necus «llerymok», 00p. A.I'peyannHoBa
brok B. «KonbiGenpHas»

Pycckast HaponHasi necHs «AX, BBl CEHH, MOW CEHU»
Pycckas naponnas necust «IIpo JoOpbiHio»

Mouapt B.A. «Amnerperro»

Pumckuii-Kopcakos H. «/lerckas nmecenka»

JIspoB A. «3ailunk»

Pycckas maponnas necust «Koca b Mosi, KOCbIHBKaY, 00p. [1.HalikoBckOro
Cnapasexkua A. «IleceHkay

Ka6anesckuit JI. «Hamr kpaii»

MsickoBckui H.«Becennee HacTpoeHue»

[Iy6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[TpoxodweB C. «IlecHs 63 coB»

JlxazoBoMy cakcodoHucty. YduebHoe mocodbue 1 — 2 kmaccer JAMII /
CocraButens u pegakrop M.3Bonapes. CII6, 2009 (Ha BeIOOp mpernoaaBatesis)

Menoguu mxaza. Anrtonorus. CocraButens B.Cumonenko. Kue, My3nuna
VYkpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax



Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

[Ipumepsl mporpamMm NepeBOJHOrO IK3aMeHa (3a4eTa)
1 BapuanT

JIanoB A. «3a0aBHas»

Pagens M. «llaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT

MsickoBckui H.«Becennee HacTpoeHUE»
Kabanesckuit JI. «Har kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoi knacc

AyIuTOpHBIE 3aHATHS 2 Yaca B HEJICIIIO
KoHncynbranuu 6 yacoB B roa

3a y4eOHBIi roJl yJaluiics JOJKEH ChIrpaTh /1Ba 3a4€Ta B MIEPBOM IOJIYrOJIUH,
3a4€eT U 3K3aMEH BO BTOPOM IMOIYroauu. MaKOpHbIE U MUHOPHBIE TaMMBI J10 ABYX
3HAKOB BKJIOUUTENbHO. Apnemxkuo. Tpe3Byuus (B ymepeHHOM Temre). 10-15
ATIOZOB CPEeHEN TPYIHOCTH (110 HOTaM).

[Ibechl. Pa3BuTHE HABBIKOB UTEHUS C JIUCTA.
[IpumepHBIN pernepTyapHbIi CIIUCOK
YrpaxkHEHUS U STIOABI

["ammbl, 3TIOABI, yIpakHeHus 471 cakcodona 1 -3 roasr o0ydenus. CocTaBUTENb
u penaktop M. [llanomHukoBa. M., 1988



NBanoB B. Illkona akamemmdeckoir urpbl Ha cakcodone. Y.1. M., Muxawun
Hwnkos, 2003

PuBuyn A. llIkona urpsl Ha cakcodone. U. I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. [locobue nmo HawamsHOMY 00y4ueHHI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

[Ibech

Xpecromatus 1is kinapHera. CoctaButenu U.Mozrosenko u A.llltapk. Y. 1. M.,
2004 (na BBIOOpP MperiogaBaTes)

Pozanos C. Illkona urpsl Ha kiapaere. M., 1963:
I'enuke A. «ManeHbKas mbecay cod.6 No2

I'eanens I'. ©. Agaxuo

I'nmunka M. «CeBepnas 3Be3na» (Ilechs)

AunekcannpoB AH. «Ilecenkay»

I'emuke A. «MaseHbkas mpeca»

XadaTtypsad A. AHIAHTUHO

Monapt B.A. Mapm u3 onepsl «BomnmeOHas ¢ueitar»

CrapunHblil (ppaniy3ckuil TaHer «Mro3eTT» U3 onepbl «ApMHUIA»



[yman P. «Manenbkas nbeca» u3 «AnbpOoma 1Ji1 FOHOLIECTBAY

Xpecromatus 11s knapHera. CocraBurenu M.Moszrosenko u A.Illrapk. U.2. M.,
1994:

I'occex @. TI'aBoT

Bebep K. «Xop oxoTHHKOB» U3 onepbl «BoeOHbIi CTPEIoK»
baprok b. «Beuep B nepeBHe»

I'muaka M. Kpakossik u3 onepsl «MBan Cycanun»

berxosen JI. ConarnHa

I'enpens I'. Annante u3 CoHAThl AJis CKPUIIKU U POPTEHAHO
Mennenbcon @. Anaxuo u3 CoHaThl 1Ji1 OpraHa

CO6opHuk nbec g kiaapHeTa U goprenuano. CocraBurenu b.bepezoBckuii u
I'.Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.PozanoBa
I'enpens I'.®. Capabanna, nepenoxenue C.Po3anoBa

Opankép @. Cununuana, nepenoxenne C.Po3anosa

bax U.C. Anrnes, oopadotka B.bioka

Menoguu mxaza. Anrtonorus. CocraButens B.Cumonenko. Kue, My3nuuHa
VYkpaina, 1984:

Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp., New
York:

Willson M. «May The Good Lord Bless And Keep You»



Ross J., Adler R.&Howell D. «kEven Now»

Bartlett J.C. «A Dreamy»

[Ipumepsl mporpaMm MepeBOAHOIO FK3aMeHa (3a4yeTa)
1 BapuanT

JIsnoB A. «KonbioenpHas»

Monapt B.A. Mapu u3 onepsl «BommieOHas ¢ueiitay
Bartlett J. C. «A Dream»

Brooks Sh. «Some Of This Days»

2 BapuaHT

I'enpens I'. Annante u3 CoHAThl AJis CKPUIIKU U POPTEIHAHO
bax N.C. Aurnes, o0paborka B.bioka

Ross J., Adler R. & Howell D. «Even Now»

Black J. «When The Saints Go Marching In»

Tpernii knace
AyIUTOpHBIE 3aHSTHS 2 yaca B HEJEIO
Koncynpranun 6 4acoB B ToJ

3a yueOHBIN TOJ] YUAIIUICS JIOJDKEH ChITPaTh JBa 3a4eTa B IEPBOM  TTOJTYT'OJIUH,
3a4€T ¥ PK3aMEH BO BTOPOM MOJIYTOIH.

[lepeBop ywamerocs ¢ cakcopoHa-corpaHo Ha abT-CaKCO(OH.
B HEKOTOpPBIX cllydasix MOKHO MPOJIOJDKATh 00ydeHne Ha cakcoOHE-COMPaHO.

PabGora Han mocTtaHOBKOM amOyIiropa, KOOpJAUHAIIMEH MablIeB Ha aJbTOBOM
cakco(done.



I"'amMBI MaXOPHBIC W MHHOPHBIC 10 JIBYX 3HAKOB BKIKOYHUTCIIBHO, HIPA
ApHCIPKNPOBAHHBIX TpC3By‘II/Iﬁ B JOB€ OKTAaBbhbI. I[OMHH&HTC@HT&KKOPI[BI K
MaXOPHBIM I'aMMaM U YMCHBIICHHBIC CCIITAKKOPAbI K MUHOPHBIM I'aMMaM.

XpomaTuyeckasi TaMMa B TOHAJIBHOCTSAX (TaMMBbl HMCIHOJIHSIIOTCS IITPUXaAMHU
JieTalie u jeraro). Pa3BuTre HaBBIKOB YTEHUS C JIMCTA. 3HAKOMCTBO C MIPUHIIUI AMU
TPaHCIIOHUPOBAHUS HA MaTepHaJie MPOUJICHHBIX 3TIOJO0B U MbEC

OcBoeHME HABBIKOB UCIIOJIHEHUS 1)Ka30BOM MY3bIKHU.
10-15 sTr0710B (110 HOTaM).

8-10 mbec.

[IpuMepHBIN penepTyapHbld CIIUCOK

YrpaxxHEHHS U STIOABI

lamMmbl, oTIOABI, ymopakHeHus s cakcodona. 1-3 romel  0OydeHUSI.
CocraBurens u pegaktop M.Ilanmomnaukosa. M., 1988

NBanoB B. Illkona akamemuueckoil urpbl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammpl, 3TI0ABI. CocTtaButens I'.MamunoBckas, M., 2011
Pusuyn A. llkxona urpsl Ha cakcodone. U. . M., 1965
MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975
Mapxkun 0. [[xa3oBsiii cioBapb. M., Menorpad, 2002
[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Angnpees E. [Tocobue no HagaibHOMY 00y4eHHIO UTpe Ha cakcodone. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963



Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
10 mxazoBbix menoauit. Beimyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHoBBI 15ka30B0i UTPhI Ha cakcodoHe. 12 Ka30BbIX YIIPaXKHEHU.
10 mxazoBbix Menoauii. Beimyck 2. CI16, KomnozuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

[Ibecnr

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Gravey

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfantsy»: «Réverie»

Xpecromarusa st cakcoona-anpta. HauanpHoe oOyuenue. CocTaBUTENs U
penaktop M.Illanomnaukosa. M., 1985:

Hebroccu K. «ManeHbKuii HETrpUTEHOK
Jro0ya I1. «Becenbuaky», «ManeHbKuii 6aner»

berxosen JI. Conarmnna



Crapunnsblii ¢ppaniry3ckuit Taer; «bpaniby»

[Tpoxodres C. «IlecHs 6e3 cnoB»

Xpecromarus 115 cakcodoHa-anbta. CocraButens b.IIpopsuu. M., 1978:
[TpokodreB C. « 3enenas pomuiiay, op. 104 No2

Cwmerana b. Bansc

baprok b. «Canoxkn»

I'peuanunoB A. «benopycckast 35erus»

JxazoBoMy cakcodoHucty. YueOHoe mocoome 1 — 2 ximaccer JIMIIL
CocraButens u pegakrop M.3Bonapés. CI16, Kommnosutop, 2009:

Haponnas menonus «Cotiau Ban3, Mowucei» (Traditional «Go Down, Mosesy)
Haponnas menonusa «Uepuxon» (Traditional «Jerichoy)
Onnepmu H. «9uH Cnpunry (Adderly N. «Ann Springy)

Tpona mxaza. IlomynspHble 3apyOexHbIE MEIOAUM s cakcopoHa W
doprenunano. CocraBurensb I'.@upruy, CI16, Kommnosutop, 2009:

Hennuc M. «Bce, uto nmpoucxoaut co maoi» (Dennis M. «Everything Happens
To Me»)

Menoguu mxaza. Anrosorusi. CocraButens B.Cumonenko. Kues, My3uuHa
VYkpaina, 1984:

Kaparon b. « JIxka - JTa» (Carlton B. «Ja — Day)

[Muukapa M. «Mwunas Jxopmxkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitns K. «Mexkku — HOok» (Weil K. «Mack the Knife)

[Ipumepsl mporpaMm NepeBOJHOrO IK3aMeHa (3a4eTa)

1 BapuanT



Hebroccu K. «ManeHnbknii HErpuUTEHOKY

Schomann R. «Scénes d’ enfants»: «Réveriex

Haponnas menonus «Coitau BHH3, Moucei» (Traditional «Go Down, Moses»)
Kapnron b. «JIxa - Jla» (Carlton B. «Ja — Day)

2 BapuaHT

Beethoven L. «Petite Valse»

[Tpoxodres C. «IlecHs 6e3 cioB»

[Tuakapa M. «Munas Jxxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)

Hennuc M. «Bce, uto mpoucxoaut co mHoi» (Dennis M. «Everything Happens
To Me»)

UYeTBepThlii Ki1acce
AYIHATOPHBIC 3aHITUA 2,5 yaca B HEJIEIIO
Koncynbpranun 8 4acoB B roj

3a yueOHbIN roj yyanuics JOJKEH ChIrpaTh JIBa 3a4eTa B MEPBOM IOTYT'OJIUH,
3a4€T ¥ 3K3aMEH BO BTOPOM MOJIYTOJIUH.

MaxxopHple ¥ MUHOPHBIE TaMMBbl, TEPLUHMM, apHEIKUO TPE3BYUUU C
OoOpaleHUsIMM B MPSMOM M JIOMAaHOM JBHKEHHH, JOMHHAHTCENTAKKOP.BI,
YMEHBIIIEHHBIE BBOAHBIE CENTAKKOP/bl B TOHAJILHOCTSX 10 TPEX 3HAKOB B YA0OHOM
TeMrne. XpomaTHyeckas raMma, OXBaTbIBAIOIAs BECh JAWAINIa30H WHCTPYMEHTA
IITPUXAaMHU JI€TAllIE, JIEraTo UiIM JHKA30BbIM IITPUXOM. Pa3BUTHE HABBIKOB YTEHUS C
aucTa. TpaHcOHUpOBaHUE.

10-15 aTr0710B (110 HOTaM).
8-10 mbec.
[IpuMepHBIN penepTyapHbIi CIIUCOK

YrpaxHEeHUs U 3TIOIbI



lammbl, 5TIOOBI, yHOpakHeHUs g cakcopoHa. 1-3 romel 0OyudeHUs.
CocraBurens u pegaktop M.Ilamomnukosa. M., 1988

HauanbHoe o0yuenue wurpe Ha cakcodone. Meroauueckass paszpaboTka.
CocraBurens A.Oceliuyk. M., 1986

I'ammel, aTI0AB1. CocTaBuTens I'.ManunoBckas. M., 2011
Mapxkun FO. /[)xa3oBblii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Angnpees E. [Tocobue no HadaibHOMY 00yueHH0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft [,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 1ka30B0M UTpbl HA cakcooHe. 12 MKa30BbIX yITPAKHEHUH.
10 mxazoBeix menoauii. Beimyck 1. CI16, Kommosurtop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York



Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

IInecer

Xpecromarusa 15 cakcopoHa-anbTa. HauanmpHoe oOydenuwe. CocTaBUTENb U
penaktop M.Illanomnaukosa. M., 1985:

[utre JI. DTIO7,

[Iyman P. «/lenm Mopo3» u3 «Anbr00oma 111 FOHOIIIECTBAY
bax N.C. Apus

Xana K. ®okcTpor

Xpecromarus st cakcodoHa-anbta. 4-5 TOomel oOydeHus. CocTaBUTEh
M. lanomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45
J{Bopxkak A. FOMopecka

Mopuc II. «Ilecns mns mambly, «llpiranka» w3 crouThl I cakcooHa u
opkectpa «Kaprunsl [IpoBanca»

Jlarcen C. «CakcodoHnana

Mycoprckuit M. «KapTuHku ¢ BbICTaBKW»: « CTapblid 3aMOK»

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975:

Cen-Canc K. «JleGean»

[Iy6ept ®@. Cepenana

I'pur 3. «llecns CompBer»

YHavikosckui 11. Banbc

Xpecromarus s cakcooHa-anbta. CocraButeins b.IIpopsuu. M., 1978:

[Inmanosckui K. Kpakossk



bax N.C. Apus
Ckpsioun A. Tlpemonus

JxazoBomy cakcoponucty.  YueOHoe mocodume 1 — 2 xmaccer JIMIIL
CocraButens u pepaktop M. 3Bonapes. CI16, Kommnosutop, 2009:

Bapuer 3. «Moii neuanpHbIil Manbi (Burnett E. «My Melancholy Baby»)
Kepn JIx. «9ta necus — te1» (Kern J. «The Song Is Youy)

Jl:xazoBomy cakcodonucty. Yuebnoe mocodue. 3 knacc JIMIII. CocraButens u
pemaktop M.3BonHapeB. CI16, Kommnozutop, 2009:

Keccen A. «lynin — oy ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

[TpumMeps! mporpaMM NepeBOIHOTO 3K3aMeHa (3aueTa)

1 BapuanT

I'musp P. Pomanc, cou. 45

JBopxak A. FOmopecka

bapuet 3. «Moii nevansHbiil Manbin (Burnett E. «My Melancholy Baby»)
Keccen A. «ynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT

Ckpsioun A. Tlpemonus



[Inmanosckun K. Kpakossik

Raksin D. «Lauray

McHugh J. «I’'m Shooting High»

[IsaTe1ii KMacc

AYIUTOpPHBIC 3aHATHS 2,5 yaca B HEIEIIO
Koncynprannu 8 4acoB B roj

3a y4eOHBIii ToJ1 yUaluiics JOJDKEH ChIrpaTh JIBa 3aUeTa B MEPBOM IMOIYrOIUH,
3a4eT U DK3aMEH BO BTOPOM I1OJIYTOUU.

MaxopHsle U MUHOPHBIE raMMBl, TPE3BYyYUs, apIeIKuo,
JOMWHAHTCENTAKKOP/Ibl, YMEHBIICHHBIE BBOJHBIE CENITAKKOPABI B TOHAIBHOCTSX 10
TPEX 3HAKOB B YMEPEHHOM TeMIle. XpoMaThuueckue raMmmal. (I'aMMbl UCTIOIHSFOTCS
IITPUXaMHU JEeTalle, JIEraTo WIM JHKa30BbIM IITPUXOM). UTEHHE HOT C JIUCTA.
TpancnonupoBanue. HauanpHbIE 271EMEHTHI UMIIPOBU3ALUN.

10-15 sTr070B (110 HOTaM).

8-10 mrec.

[IpumepHBI penepTyapHbIN CIIUCOK

YrpaxxHEeHUS U 3TIOIbI

Puuyn A. 150 ynpaxuenuii aiisa cakcodona. M., 1960
PuBuyn A. 40 sTrom0B 1151 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIONI0B A cakcodona. CocraButens E.Anapees. M.,
1976

I'ammel, sTI0AB1. CocTtaBuTens I'.Manunosckas. M., 2011
Mapxkun FO. [[a3oBbiii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965



Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HauanbHoe o0yuenue wurpe Ha cakcodone. Meroauueckass paszpaboTka.
CocraBurens A.Oceltuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
Huxayc JI. OcHOBBI 1%a30B0il UTPbI HA cakcodoHE. 12 13Ka30BbIX YIIPaKHEHUN.
10 mxazoBeix Menoauii. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBeix menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

IInecor

Xpecromatus nisi cakcodoHa-anbta. 4-5 roasl oOydeHus. CocTaBUTEb
M. lanomuukoBa. M., 2005:

Kynepen @. {nnmxanc

Kopenmu A. XKura



Pumckuii-Kopcakos H. «Ilecup Illemaxanckoil mapuib» u3 onepbl «30JI0TOH
METYIIOK

[ocrakoBuy JI. Pomanc u3 my3biku K kuHopmibMy «OBOI

Pamo XK.®. TamOypun

Mouapt B.A. Ponno

MuxaiinoB JI. lllkona urpel Ha cakcodoHe. M., 1975:

I'pur O. «Tanew AHUTPBI

Pumckuii-KopcakoB H. «IlecHs nHauiickoro rocts» u3 onepbl «Caako»
Heb6roccn K. «ManeHbKkuii mactyx»

JIuct @. HokTropH Ne3

Xpecromarus s cakcodona-anbta. CocraButens b.IIpopsuu. M., 2005:
Ckpsiobun A. Mazypka. Op. 3, Ne3

[Tpokodres C. «3eneHast pomuia»

CupunoB I'. «My3bikanbHbIid MOMEHT» U3 JleTckoro anp0oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

JlxazoBoMy cakcodonucty. Yuedbnoe nocooue. 4 knacc IMI. CocraButens u
penaktop M.3BoHapes. CI16, Komnosurop, 2009:

Kaprep P. «Manenbkuii Basibe» (Carter R. «Little Waltzy)
Mammuren JIx. «[loguym» (Mulligan G. «Catwalky)
3BonapeB M. «bmto3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:



Warren H. «September In the Rainy»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

[Ipumepsl mporpamMm NepeBOJHOrO IK3aMeHa (3a4eTa)

1 BapuanT

Kynepen @. «/Iunmxanc»

Kopennu A. XKura

Kaprep P. Manenbkuii Banbc (Carter R. «Little Waltzy)
Mammren JIx. «[loguym» (Mulligan G. «Catwalky)

2 BapuaHT

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Pumckuii-Kopcakos H. «llecHst nunauniickoro roctsi» u3 onepsl « Cagko»
Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

[ITectou knacc

AyauTOpHBIE 3aHATHUS 2,5 yaca B HEJIEIO
Koncynpranun 8 4acoB B roj

3a yueOHbIN roj yJaniuics JoJKEH ChIrpaTh JIBa 3a4eTa B IEPBOM IOIYTOJIUH,

3a49CT U 3K3aMCH BO BTOPOM IIOJIYI'OAHH.

Ma)KOprle U MHHOPHBIC TaMMbl B TOHAJIBHOCTAX OO YCTBIPECX 3HAKOB,

AOMHUHAHTCCIITAKKOPABI, YMCHBIICHHBIC  CCIITAKKOPAbBI H  HX 06pameHH$[.

XpOMaTI/I‘IeCKI/Ie raMMBbI B TOHAJIBHOCTAX (FaMM]'::I HUCIIOJIHAIOTCA IITPUXaMH ACTAIIC

U JIeraTo, MO0 JIKa30BbIM ITpUXOM). UTeHue HOT ¢ jaucTa. TpaHCHOHUpPOBAHUE.

CeKBEeHIINH.



10-15 a1r0710B (110 HOTaM).

8-10 meec.

[IpumepHBI pernepTyapHbIi CIIUCOK

YrpaxHEHUS U STIOABI

PuBuyn A. 150 ynpaxuenuii jyia cakcopona. M., 1960
PuBuyn A. 40 sTronoB 1151 cakcoona. M., 1960

COopHuk m30paHHBIX 3TIONOB s cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammel, sTiI0AB1. CocTaBuTens I'.ManunoBckas. M., 2011
Mapxkun 0. [[xa3oBsiii cioBapb. Menorpad. M., 2002
PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965
MuxaiinoB JI. lIkona urpsl Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

HawanpHoe oOyuenue wurpe Ha cakcodone. Meroauueckas pa3paboTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Mertonuueckoe mocoOne MO WMIIPOBU3ANMM MJIsi CakcopoHa H
JIPYTUX MY3bIKAJIbHBIX HHCTpYMEHTOB. M., Muxaun /[ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft [,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork
Huxayc JI. OcHOBBI 1%a30B0i UTPBI HA cakcodoHe. 12 1Ka30BbIX YIPAKHEHUM
10 mxazoBbix Menoauit. Beimyck 1. CI16, Kommnoszutop, 2004

10 mxa3oBbix menoauid. Beimyck 2. CI16, Kommosutop, 2004



Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modem Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

IIrecnl

Xpecromarus st cakcodoHa-anbta. 4-5 TOomel o0yuenus. CocTaBuUTEh
M. IanomuukoBa. M., 2005:

Pasens M. Conarnna

I'ennens I'.®. Apus ¢ BapuanusamMu

Po3oB A. «B nogpaxxanue bennu I'ynmeny»
Yyrynos [O. «biro3 — Mmapm»

Xpecromatus s cakcodoHa-anbTa. 5-6 roanpl oOydeHus. CocTaBUTEIb
M. IanomuukoBa. M., 2005:

Maptunu [x. Pomanc



[TemerTn /. Ilpecto

JIBopxkak A. «PoMaHTHYECKAs TTBECAY
PaxmannHoB C. «TtanbsHCKas MOIbKa»
Kocma XK. «OnaBuine mucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Piecesy, op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth

JlxazoBomy cakcodonucty. Yuebnoe nmocodue. 4 xkmacc JIMII. CocraButens u
penaktop M.3Bonapes. CI16, Kommozurop, 2009:

Hennnc M. «To, uto npoucxoaut co Muoi» (Dennis M. «Everything Happens
To Me»)

Apnxaiim I'. «Cnankas u uygecHas» (Arnheim G. «Sweet And Lovely»)
CrpetixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
bouda JI. «Jlackoserit noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving Y ou»
[Ipumepsl mporpamMm NepeBOJHOr0 IK3aMeHa (3a4eTa)
1 BapuaHT

Maptunu />x. Pomanc

Paxmanunos C. «tanbgacKas mojibKay



Kocma K. «OnaBiive aucTbsi»

Crpeiixops b. «I'peza» (Strayhorn B. «Day Dreamy)
2 BapuaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CennMoOH Ki1acc

AyYIUTOpPHBIE 3aHATHS 3 4aca B HEAEIIO
Koncynpranuu 8 4acoB B roj

3a y4eOHbIN roJ yJaliuiicst J0HKEH ChIrpaTh JBa 3a4€Ta B IEPBOM IMOITYTOJUH,
3a4eT U 3K3aMEH BO BTOPOM IOJIYTOIHUU.

MEDKOpHBIG U MHHOPHBIC TIaMMbl B TOHAJIBHOCTAX MO0 IIATH 3HAKOB,
AOMHHAHTCCIITAKKOPAbl, YMCHBIICHHBIC CCIITAKKOPJAbI 1 UX 06pameH1/1;1.

XpOMaTI/I‘-IeCKI/Ie TaMMBI B TOHAJIbHOCTAX.

["aMMBI HCTIONHSIOTCS IITPUXAMHU JIETAIIE U JIETATO, OO0 TKa30BBIM IITPUXOM.
Yrenue HOT ¢ nucrta. TpancnonupoBanue. rpa cEKBeHUIUM.

10-15 aTr0710B (110 HOTaM).

4 nbechl ¥ 1 pou3BeiCHUE KPYITHON (POPMBL.
[IpuMepHBIN penepTyapHbIi CIIUCOK

VYpaXHEHUS U 3TIOABI

PuBuyn A. 150 ynpaxxuenuii nis cakcopona. M., 1960

PuBuyn A. 40 sTronoB 17151 cakcopona. M., 1960



COopHuK m30paHHBIX 3TIONOB s cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammpl, 3TI0ABI. CocTtaButens I'.MammuoBckas. M., 2011
Mapxkun FO. [[xa3oBbiii crioBaps. M., Menorpad, 2002
PuBuyn A. llkona urpsl Ha cakcodone. Y. . M., 1965
MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975
[Tpopsuu b. OcHoBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe o0yuenue wurpe Ha cakcodone. Meroauueckass pa3zpaboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Mertonuueckoe mocoOne MO HWMIPOBU3ANMHU I cakcodoHa U
JIPYTUX MY3bIKAJIBHBIX HHCTpYMEHTOB. M., Muxaun /[ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork
Huxayc JI. OCHOBBI 1%a30B0i UTPhI HA cakcodoHe. 12 1Ka30BbIX YIPAKHEHHM
10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.



Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modem Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

[Tbechr

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris,1953:
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopast mokopuiia mup. [lomymnsipabie mpou3BeneHus 1t cakcopoHa
u poprenuano. CocraButens u penaktop B.Axktucos, CI16, Kommoszutop, 2009:

Bach J.S. «Badinerie»
Piazzolla A. «Oblivion»

JxazoBomy cakcodoHucTy. YuebHoe nmocodue. 5 knacc JIMIIL. CocrtaButenb
u penakrop M.3Bonapes. CII6, Kommnozurtop, 2009:

Bpannar A. «Bot u Bce» (Brandt A. «That’s All»)

Hennuc M. «Houb, koTopyto Mbl HazeiBanu nHem» (Dennis M. «The Night We
Called It A Day»



Xab606apn @. «Tw1 qya mens Bece» (Hubbard F. «You’re My Everythingy)
Yunesmc C. «bmo3 baiicun — ctput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

[Ipumepsl mporpamMm NEPEeBOJHOr0 IK3aMeHa (3a4eTa)

1 BapuanT

Bozza E. Aria

Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennuc M. «Hous, koTopyro Mbl HazeiBamu nHéEM» (Dennis M. «The Night We
Called It A Day»

Xab60apn @. «Tw1 qia mens Bee» (Hubbard F. «You’re My Everythingy)
BoceMmon kitace

AyIUTOpHBIE 3aHSTHS 3 yaca B HEJEIO

Koncynpranun 8 4acoB B roj

VYuyamuecss MOTyT UrpaTh Ha 3adeTax JOObIe MPOU3BENCHUS Ha YCMOTPEHHE
MIPENOAABATENS; KOJIMYECTBO 3a4€TOB U CPOKU CIIELIMAIBHO HE onpeneneHsl. [lepen
WTOTOBBIM SK3aMEHOM YYallIuiicss OOBITPHIBACT BHIMYCKHYIO IPOrpaMMy Ha 3a4yeTax,
KJIACCHBIX BE€UYepax M KOHLEPTaXx.

Ma)KOpHBIe U MUHOPHBIC I'aMMBI B TOHAJIBHOCTAX 10 ITIAATH 3HAKOB, B TOM YHCJIC
AOMHWHAHTCCIITAKKOPAbI, YMCHBIIICHHBIC  CCIITAKKOPAbBI MW  HUX O6paH_ICHI/I$I.



HcnonHATh B MOABMIKHOM TEMIIE PA3IMYHBIMU IITPpUXaMU. UTEHHE HOT C JIMCTA.
TpancnonupoBanue. rpa ceKBeHIUN.

15-20 3TI0710B (110 HOTaM).

4 nbeckl 1 | mpou3BeAeHUE KPYITHOM
[IpumepHBIi penepTyapHbIi CIIUCOK
YrpaxXHEHUS U 3TIOIbI

NBanoB B. 18 xapaktepHbIX mbec B opMe ITIONOB Jisi cakcodoHa - coo. M.,
2002

NBanor B. Ilkona akagemuyeckoi urpel Ha cakcodone. Y. 2. M., Muxaun
Huxos. 2004

Puuyn A. 150 ynpaxuenuii aisa cakcodona. M., 1960
PuBuyn A. 40 sTr010B 1715t cakcodona. M., 1960

CoopHuk u30paHHbIX 3TION0B s cakcodona. CocraBurens E.Anapee. M.,
1976

I'ammel, aTI0ABI. CocTaBuTens I'.ManunoBckas. M., 2011
Mapxkun FO. [[xa3oBslii crmoBaps. Menorpadg. M., 2002
PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[Tpopsuu b. OcHoBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe o0yuenue wurpe Ha cakcodone. Meroauueckass paszpaboTka.
CocraBurens A.Ocenuyk. M., 1986

Nnemep XK. Mertonuueckoe mocoOue MO UMIIPOBU3ALMM JJIsi cakcooHa U
JIPYrUX MY3bIKQJIIbHBIX MHCTPpYMEHTOB. M., Muxaun /Juxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963



Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft [, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modem Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

IIrecnl

AnmpOounonn T. Apaxwuo. Ilepenoxenune nius  anbr-cakcodona .JIebGenera.
My3bIKanbHBIN HHTEPHET — KOJUIEIXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne,
1976



My3bika, koTopas nokopuia mup. [lonynsipabie mpousBeaeHus s cakcooHa
u (oprenuano. CocraButens U pegakrop B.Axkrucos. CII6, Kommnosurtop, 2009:

Paganini N. «Cantabile»
Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»
Duk V. «Taking A Chance On Love»
Goodman B. «Stompin’ At the Savoy»

Jl:xazoBomy cakcodonucty. Yuebnoe mocodue. 6 kimacc JIMIIL CocraButens u
penaktop M.3BoHapes. CI16, Kommosurop, 2009:

OmmuarToH Jl. «IIpocto npmxkmuck ko MHE» (Ellington D. «Just Squeeze Mey)
Ponnen A. «MBa miauer 060 mHe» (Ronnel A. «Willow Weep For Mey)
OmmunrtoH . «Hactpoenue unguro» (Ellington D. «Mood Indigo»)
Knennep /. «Bepubie apy3bsi» (Klenner J. «Just Friendsy)

[Tpumepsl TporpamMm BBIITYCKHOTO dK3aMeHa

1 BapuanT

Ferran F. «Baghira» sonatina para saxophone Alto y Piano

Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT

Vinci L. «I Sonatay (III— IV 4u.)

Goodman B. «Stompin’ At the Savoy»

VYuamuecs:, mpoospKaronme ooydenre B 9 kiacce, CIatoT BBIMYCKHON dK3aMeH
B 9 KJ1acce.



JIeBATHIN Ki1acc
AyYIUTOpPHBIE 3aHATHS 3 yaca B HEIEN0
KoncynbTanum & 4acoB B roJ

B neBarom kiacce oOy4aroTcs ydamiuecs, KOTOpBIE IIeJIeHANPaBIECHHO
TOTOBSITCS K MOCTYIUICHUIO B MPOQPECCHOHAIBbHYIO 00pa30BaTEIbHYI0 OpraHU3aIlUIo.
VYyeHuKkH IeBITOro Kjacca UTparoT B yueOHOM TOJy 3a4eT U DK3aMEH: B JieKadpe U
Mmae. B nexabpe — kpymnHas ¢popma. Ha BeIyCKHOM AK3aMeH (UTOrOBasi aTTeCTallus)
BBIHOCUTCS IporpamMma ¢ IpruOaBIeHUEM ITbECHI.

MaxxopHple W MMHOpPHBIE TaMMbl B TOHAJIBHOCTAX JO IIECTH 3HAKOB,
JOMHUHAHTCENTAKKOP/bl, YMEHBLICHHBIE CENTAaKKOpPAbl M HUX oOpalleHusl.
HcrionHenne B MOABWKHOM TEMIE pPAa3IMYHBIMU IITPUXaMHU. BbIIoNIHEHUE
IIPAKTUYECKUX 3a1a4 Ha HCIOIHEHHWE T'aMM II0 KBUHTOBOMY KpPYTy B IOpSJIKE
YBEJIMUEHUS KOJIMYECTBA KIIIOUEBBIX 3HAKOB. 3HAaKOMCTBO C TaMMaMH B
TOHAJBHOCTSAX /O CEMU 3HAKOB (B MeEUIGHHOM Temie). UTeHue HOT ¢ JHcTa.
TpancnonupoBanue. CeKBEHIUN.

15-20 sTr070B (110 HOTaM).

4 mbechl U 1 mpousBeeHue KPYMmHOU (OPMBI.
[IpumepHBIN penepTyapHbI CIIUCOK
YrpaxHEeHUS U 3TIOIbI

NBanoB B. 18 xapaktepHbix nbec B opMe 3TIONOB Il cakcopoHa-coyo. M.,
2002

NBanor B. IlIkomna akanemudeckoit urpel Ha cakcodone. Y. 2. Muxaun Jlukos.
M., 2004

PuBuyn A. 150 ynpaxxuenuii s cakcopona. M., 1960
PuBuyn A. 40 sTr010B 1715t cakcodona. M., 1960

CoopHuk u30paHHbIX 3TION0B s cakcodona. CocraBurens E.Anapee. M.,
1976

I'ammbl, 3TI0AB1. CocTaBuTens I'.ManunoBckas. M., 2011



Mapxkun 0. [[xa3oBsiii cioBapb. Menorpad. M., 2002
PuBuyn A. IlIkona urpsl Ha cakcodone. U. I. M., 1965
Muxaitnos JI. Illkona urpsl Ha cakcodone. M., 1975
IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HawanpHoe oOyuenue wurpe Ha cakcodone. Merogudeckass paszpaboTKa.
CocraBurens A.Oceltuyk, M., 1986

Nnemep K. Mertonuueckoe mocoOue MO WUMIIPOBHU3ANMU IS cakcodoHa M
OPYTMX MY3bIKQJIbHBIX MHCTpYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New Y ork

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

50 Modem Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

IIrecol



Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna m1s1 ajibT-cakcooHa u goprenuano, www.partita.ru

My3bika B cTuie peTpo s cakcoona u poprenrano. CocTaBUTEINb U PEIAKTOP
M.IanomunkoBa. M., 1996

AG6pay 3. «Tuko — TUKO»

Kepma B. «Ilanbusr Pyam»
Bunodt P. «Ma3zanetrta»

Jlakt M. «Py6aTo Bumodra
Makkep P. «Konrnep»

PuBuyn A. «KoHUEpTHBIN 3TIO1»
Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

JlxxazoBoMy cakcodonucty. YueoHoe nmocodue. 7 knacc JIMIIL. CocraButens u
penaktop M.3Bonapen. CI16, Kommozutop, 2009:

Konwur JI. «9Qxkera3 Kopu» (Konitz L. «Kary’s Trance»)
Mamuran JIx. «JIbBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmBun JIx. «Jletnsis mopa» u3 omepel «llopru u becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bessy)

Apnen I'. «Becws mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a Stringy)

[IpuMepb1 mporpamMM BBIITYCKHOTO DK3aMEHA


http://www.partita.ru/

1 BapuanT
Camnapos B. Conaruna 11 anbT-cakcooHa u (popTenuano

IepuBun JIk. «Jletnsis mopa» u3 omepsl «llopru u becc» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A Stringy)



[II. TPEBOBAHUA K YPOBHIO ITOJI'OTOBKU OBYHYAIOINXCA

JlanHasi mporpamMma OTpakaeT pazHoo0pasue pernepryapa, ero akaJIeMHIECKYIO
HaIIpaBJICHHOCTD, IPEAOCTABIAECT BO3MOXHOCTb IIPUMEHEHUSA WHIMBUILYAJIBLHOI'O
noaxoaa K KaxaoMy ydyeHuky. ConaepskaHWe TMpOrpaMMbl HaNpaBI€HO Ha
o0OecriedyeHne  XyJO0KECTBEHHO-3CTETUYECKOIO0  pa3BUTUSL  ydallerocs |
nproOpETEeHNE UM XY0’KECTBEHHO-UCIIOIHUTEIbCKUX 3HAaHUHN, YMEHUI U HABBIKOB.

PesynbTarsl ocBoeHUs nporpaMmsl «JlyXOBbIE€ U YIapHbIE HHCTPYMEHTBI I10

yueOHOMY TipeaMeTry «CrnenuanbHOCTh (Cakco(OH)» TOIKHBI OTpaXkaTh:

- HagMyue Yy YyYallerocs MHTEpeca K MY3BIKAUIBHOMY HCKYCCTBY,

CaMOCTOATCIIbHOMY MY3LIKAJIbHOMY HCIIOJIHHUTCIILCTBY,

— c(hOpMHUPOBAHHBIA KOMILICKC HCIOJHUTEILCKUX 3HAHHWHA, YMCHUU H
HAaBBIKOB, TTO3BOJISIONINN UCITOJIB30BaTh MHOTOOOpa3HBIC BOBMOXXHOCTH CakcohOoHa
JUIA JOCTYO)KCHHST HambOosee yOeaWTenbHOW WHTEPIPETalliid aBTOPCKOTO TEKCTa,
CaMOCTOSITCJIbHO HAaKaIUTUBaTh perepryap H3 MY3BIKAJbHBIX IMPOM3BEICHUN

pa3IMYHbBIX 310X, CTUJICH, HAPaBJICHUN, )KaHPOB U (HOPM;

— 3HAHWE pernepryapa Uil TUTAPbI, BKIIOYAIOIIETO MPOU3BEACHUS PA3HBIX
CTWJICH U )KaHPOB B COOTBETCTBUU C IPOTPAMMHBIMH TPEOOBAHUSIMU;
— 3HaHUE XYJ0’KECTBEHHO-HUCIIOJHUTEIbCKUX BO3MOXKHOCTEH cakco(doHa;

— 3HaHHE MPOPECCHOHATLHON TEPMHUHOJIOTHY;

— YMCHHC YUTATh C JIMCTA HCCIIOKHBIC MY3bIKAJIbHBIC ITPOU3BCACHNA,

- HaBBbIKM II0 BOCIIMTAHHUIO CIIYXOBOI'O KOHTPOJIsI, YMCHHUIO YIIPABJIATH

IMpoIncCCOM HCIIOIIHCHUA MY3bIKAJIbHOT'O ITPOU3BCACHU A,

— HAaBBIKK II0 HMCIIOJIb30BAHHUIO MY3BIKAJIbHO-UCIIOJJHUTCIIbCKUX CPCIACTB
BbIPA3UTCIbHOCTH, BBIIIOJIHCHUIO aHAJIM3a UCITOJIHACMBIX HpOHSBCI{CHHﬁ, BJIaACHHIO
Pa3JIMYHBIMU BUAAMH TCXHUKHN HUCITIOJIHUTCIIBCTBA, UCITOJIb30BAHHUIO XYA0KCCTBCHHO

OIpaBAdAHHBIX TCXHUYCCKUX ITPUCMOB;



— HAJIMYUE TBOPYECKOW MHHUIUATUBBI, COPMHUPOBAHHBIX MPEICTABICHUNA O

MCTOAUKC pa3ydrMBaHUA MY3BIKAJIbHBIX HpOI/I3Be,Z[€HHﬁ H IIpUcMax pa6OTBI HalJg

HUCIIOJHUTCIIbCKUMHU TPYIHOCTIAMMU,

— HaJIN4ue My3BIK3,J'IBHOfI naMsTu, pPa3BUTOI O MCIOANYCCKOTIO,

JaI0rapMOHUYECKOT0, TEMOPOBOTO CIyXa;

— HaJIUM4YUC HAaABBIKOB peHCTHHHOHHO-KOHHCpTHOﬁ pa6OTBI B Ka4cCTBEC

COJIHCTA.

KpOMe TOI'O, I1I0 OKOHYaHHNH 06y‘I€HI/ISI yqaumﬁc;l JOJDKEH:
L4 3HAaTbhb KOHCTPYKTHUBHEIC OCOOCHHOCTH HHCTPYMCHTA,
L4 3HATb JJICMCHTAPHLBIC IIpaBHJId IO YXOOYy 34 MHCTPYMCHTOM H

YMCTb UX IPUMCHATH IIPpH H€O6XOI[I/IMOCTI/I;

L 3HATb OPKCCTPOBLIC Pa3HOBUAHOCTH MHCTPYMCHTA,
L4 YMCTb CaMOCTOSATCIIbHO HACTPaABAaTb HHCTPYMCHT,
L4 YMCTb CaMOCTOATCIBHO OIPCACIIATh TCXHUYCCKHEC TPYAHOCTHU

HECJIO)KHOTO MY3BIKAJIbHOTO TIPOU3BEICHUS U HAXOAUTh CIIOCOOBI U METOJIBI
B pa0oTe HaJl HUMU;

o YMETh TBOPYECKH IMOAXOAUTH K CO3MAaHUIO0 XYI0KECTBEHHOTO
o0Opa3a, UCIOoJIb3ys MPU ITOM BCE TCOPETHUECKUE 3HAHUS W TPEIBLTYITUI
MPAKTUICCKUHN OIBIT B OCBOCHUH IITPUXOB, TPHEMOB U IPYTHX MY3bIKAJIbHBIX
CPEIICTB BHIPA3UTEIHLHOCTH;

o yMeTh Ha 0a3ze MPHOOPETCHHBIX CIICIIUATBHBIX 3HAHUHN /1aBaTh
TPaMOTHYIO aJIeKBaTHYIO OIICHKY MHOTOOOpa3HBIM MY3bIKAJIbHBIM COOBITHSIM;

o UMETh HaBBIK TPAaHCIOHHPOBAHHWS M T0x0Opa TIO CIYXY,

HEOOXOJIMMBIX B JIaJIbHEHIIIEM OYIyIlIEMY OPKECTPOBOMY MY3bIKAHTY.



IV. ®opmbl 1 MeTOABI KOHTPOJIA, CUCTEMA OL[EHOK

1. ATrecrauus: uenau, Buasl, opma, coaepKaHue

Lenp arrecramum - omnpenencHue YpPOBHS IIOATOTOBKM Y4allerocs Ha
OIpe/IeJICHHOM JTare 00y4eHHUs: B COOTBETCTBUU C MPOTrPaMMHBIMU TPEOOBAHUSMHU.
C npyrodi CTOpOHBI arTrecTauus — 3TO KOHTPOJIb, IPOBEPKA CAMOCTOSTEIBHOU
JIOMaIlHel paboThl yICHUKA.

OneHka kadecTBa 3HAHMM IO CIIELUAIBHOCTH OXBAaTBIBAET BCE BHUJIBI
KOHTPOJIA:

- TEKYIIMI KOHTPOJIb YCIIEBAEMOCTH;
- IPOMEXYTOYHAsI aTTECTALNS] YHAITUXCS;
- ATOrOBasi aTTECTAlMs Y4YalluXcCsl.

Kaxnplii U3 BUIOB KOHTPOJISI YCIIEBAEMOCTH YYalIMXCs UMEET CBOU LEJIH,
3a/1a4u ¥ (POPMBL.

Texymmii KOHTPOJIb YCIIEBAEMOCTH HAIIPaBJIEH Ha IMOAJEp)KaHUE Yy4eOHOM
JVCHUIUIAHBL, BBISIBJIEHUE OTHOLICHHUS YYalIErOCs K HM3y4aeMOMY IPEAMETY, Ha
OpPraHM3aLMI0 PETYJSAPHBIX JOMAlIHUX 3aHATUM, NOBBILIEHUE YPOBHS OCBOCHHS
TeKyliero yueOHoro marepuana. OH MMEET BOCIMTATEIbHBIE LIEIM U YYUTHIBACT
UHAMBHUIYyaJIbHBIE ICUXOJOTUYECKUE OCOOCHHOCTH yuarierocs. Tekyiuit KOHTPOJIb
OCYIIECTBIISIETCSl  MpENojaBaTeleM IO  CIEHHAIbHOCTH  peryiasipHo  (c
NEPUOIMYHOCTRI0O HE Oosiee yeM uepe3 JBa-TpU YpOKa) B paMKaxX pacHUCaHUs
3aHATUNA U NPENJIaracT MCIOIb30BAHUE PA3IMYHON CUCTEMBI OLEHOK. Pe3ynbTaThl
TEKYILEro KOHTPOJISI YYUTHIBAIOTCS MPU BBICTABIIEHUH YE€TBEPTHBIX, ITOIYTrOJOBBIX,
TOJIOBBIX OILICHOK.

B xadectBe popM TEKyIIero KOHTPOJIS YCIIEBAEMOCTH MOT'YT HCTIOIb30BAThCS
aKaIeMUYECKUE KOHLIEPTHI, IPOCIYIINBAHUA K KOHKYpCaM, OTYETHBIM KOHLIEPTAM.

Texkymui KOHTPOJIb yCIIEBAEMOCTH YYaIUXCS IPOBOJUTCS B  CUET
ayJIMTOPHOTO BPEMEHH, MTPEAYCMOTPEHHOI'O YUEOHBIM MPEAMETOM.

IIpomexyTrouHas aTTecTanus ONpPeaeseT YCIECIHOCTh Pa3BUTHS y4allerocs

U YCBOGHHMS MM TMpOrpaMMbl y4yeOHOrO MpeIMeTa Ha ONpEeNeJICHHOM JTarle



oOyudenusi. Haubosnee pacnpocTpaHeHHBIMU (pOpMamMu MPOMEKYTOUHOM aTTeCcTallun
yUYaIIUXCsl SBISIOTCA:

- KOHTPOJBHBIE YPOKH,

- 3a4eThl (ITOKa3 4YaCTH MPOrpaMMbl, TEXHUUECKHUH 3a4€T),

- aKaJIeMUYeCKUe KOHIIEPTHI,

- TIEPEBOJIHBIE IK3aMEHBI (3aYETHI).

KoHTponbHbIE ypOKHM HampaBieHbl Ha BBISIBJIEHWE 3HAHWUM, YMEHHU U
HABBIKOB YYaIIUXCS B KJIacce Mo crnenuanbHocTH. OHM HE TPEOYIOT MyOIMIHOTO
UCIIOJIHEHUS M KOHLEPTHOW TOTOBHOCTH. DTO CBOEr0 poja MpOBEPKAa HABHIKOB
CaMOCTOATENbHONM pabOThl yJalllerocs, MpoBepKa TEXHUYECKOTO POCTa, MPOBEPKa
CTETEHU OBJIAJICHUS HaBBIKAMU MY3UIIMPOBAHUS (YTEHUE C JTUCTA, TOJ00P IO CIYXY,
TPAaHCIIOHUPOBAHKE), MPOBEPKA CTENEHW TOTOBHOCTH Y4YalllUXCS BBITYCKHBIX
KJIACCOB K MUTOroBOH arrtectanuu. KOHTpOIbHBIE MPOCTYIIUBAHUS MPOBOISTCS B
KJIacce B MPUCYTCTBUU KOMUCCHUHU, BKIIIOUYAIOT B CE0S1 2JIEMEHTBI O€Ce/Ibl ¢ yHaliuMcs
U TIpeJIoiaratoT o0s3aTebHOe 00CYXKICHUE PEKOMEHIaTeIbHOT O XapaKTepa.

Taxxe mpernogaBaTeb MOXKET CaM Ha3HA4aTh W MPOBOJUTH KOHTPOJIbHBIC
YpPOKH B TEUEHHE YETBEPTU B 3aBUCUMOCTH OT WHIWBHUAYaIbHOW YCIEBAaEMOCTH
YUEHHKA, OT 3TAIHOCTU U3y4aeMOW MTPOTrPaMMBbI € IIEbIO MOBBIIIEHUS] MOTUBAIUU B
YUEHHKE K yueOHOMY ITpolieccy.

KoHTponbHbIE ypOKM TIPOBOASITCS B CUET AayJUTOPHOTO BPEMEHHU,
IPElyCMOTPEHHOTO Ha y4EOHBIN MPEAMET.

3adeThl MPOBOIATCS HA 3aBEPIIAIONTUX MOTYT0INE YISOHBIX 3aHATHUSIX B CUET
ayJIMTOPHOT O BPEMEHHU, TIPETYyCMOTPEHHOT0 Ha Y4€OHBIHN MPEAMET, U MPEANOIaraiT
MyOJIMYHOE HCTOJHEHHE TEXHUYECKOW WM aKaJeMUYECKOW MpOorpamMMbl WUIIU €€
YacTH B MPUCYTCTBUU KOMHUCCHH. 3a4e€Thl MOTYT ObITh nU(depeHIIMpOBaHHbBIE U
HenuddepeHIMpPOBaHHbIE, € 00S3aTEIbHBIM METOJIMUECKUM  OOCYXJICHUEM,
HOCSIIIUM PEKOMEHIATENIbHBIN XapakTep.

AKaZieMU4eCcKre KOHILIEPTHI MPEIoaratoT Te ke TpeOOBaHuUs, UTO U 3a4€Thl,
HO OHM TMPEACTABISAIOT COOON myOnnuHOe (Ha CIIEHE) HUCIOJIHEHUE Y4eOHOU

ImporpaMmbl UJIKM €€ 4YaCTH B IMPHUCYTCTBHU KOMHCCHMU, pO)IHTCHeﬁ, ydamuxca u



apyrux ciymarenei. g akageMHU4uecKoro KOHLEpTa MPENoIaBaTellb JIOJKEH
HOJArOTOBUTH C YYEHUKOM 2-3 npousBeaeHUs. BbICTyIIeHne yueHnKa 00s13aTeNIbHO
JTOJKHO OBITH C OIIEHKOIA.

IlepeBogHbIE PK3aMEHBI MPOBOASATCS B KOHIIE KaXKIOro y4eOHOro roja.
HcnonHenne nogHoM mporpaMMbl JEMOHCTPUPYET YPOBEHb OCBOEHUSI MPOTrPaMMBbI
JaHHOrO roaa oOydeHus. I[lepeBoAHON 3K3aMeH MHPOBOAMUTCA C NPUMEHEHUEM
muddepeHIMpPOBaHHBIX ~ CHCTEM  OLEHOK,  3aBepIIasiCh 00s13aTeNbHBIM
METOJUYECKUM O0CYXJACHHEM. DK3aMEHbI IPOBOAATCS 3a MpeaeIaMH ayAUTOPHBIX
y4eOHBIX 3aHSATUM. Y4yaliuics, OCBOUBIIMI B IOJHOM OOBEME Iporpammy,
IIEPEBOJUTCA B CIETYIOIINM KIIacc.

NroroBas arrecranus (3K3aMeH) OINpeeNsieT YPOBEHb U KaueCTBO OCBOCHUS
o0pa30BaTeIbHON MPOrpaMMbl. JK3aMEH ITPOBOAMUTCS B BBIMYCKHBIX Kiaccax: 5 (6),
8 (9), B COOTBETCTBUU C JCUCTBYIOIIMMHU Yy4eOHBIMH IUI1aHaMU. Wrtorosas
aTTeCcTalMs IPOBOAUTCS MO YTBEPXKJICHHOMY TUPEKTOPOM IIKOJIbI PACHUCAHUIO.

2. Kputepuu o1ieHOK

Jlns arrectauuu oOydaromuxcs co3aarorcs (OHAbI OLICHOYHBIX CPEJCTB,
BKJTIOYAIOIINE METO/Ibl KOHTPOJISA, TIO3BOJISIOLINE OLICHUTh TPUOOPETEHHBIC 3HAHMS,
yMeHMs, HaBblkM. [lo uWTOramMm wucnoJHeHHs BBICTABJISIIOTCS  OLIEHKU 110

NATHOAJUTLHOM IIIKAJIE.

Tabnuua 20
Ouenka Kpurepun oneHrBaHNs UCIIOJHEHUS
5 («OTIAMYHOY) SIpkasg, OCMBICIEHHAs Wrpa, BBIPAZUTEILHAS

JMHAMHMKA; TEKCT ChIrpaH O€3yKOPU3HEHHO.
Hcnonp3oBaH 6orartblii apceHan BeIpa3uTEIbHbIX
CPEICTB, BIAJICHUE UCIIOJHUTEIBLCKON TEXHUKOU
U 3BYKOBEICHHEM TIO3BOJISIET TOBOPUTH O
JIOCTaTOYHO BBICOKOM XY/I0’KECTBEHHOM YPOBHE

UTPBL.

4 («xoporo») HUrpa ¢ sCHOH Xym0XKECTBEHHO-MY3bIKAJIbHOM

TpaKTOBKOﬁ, HO HE BCC TCXHHUYCCKU




npopa60TaH0, OIIpCaACICHHOC KOJIMYCCTBO
HOFpCH_IHOCTCf/'I HEC JacT BO3MOXHOCTb OLICHUTH
«OTJIMYHO». I/IHTOHaI_II/IOHHEUI H PUTMHYCCKAA

UIPA MOYKET HOCUTH HEOIIPEAEIEHHBIN XapaKTep.

3 («yIOBJIETBOPUTEIHHO)

CpenHuil TEXHMYECKUU YpPOBEHb MOATOTOBKH,
OenHbIM, HEeIOCTAaTOYHBIM IITPUXOBOM apceHal,
orpesieJICHHbIE MPOOJIEMbI B HCIOJHUTEIHCKOM
amnrapare MEIIAIT JIOHECTH N0 CIyIIaTess
XyIOKECTBEHHBIM  3aMbICE]l  IIPOU3BEICHUS.
MOXHO TOBOpPUTH O TOM, YTO KadyeCTBO
WCIIOJHAEMON NIPOrpaMMBbl B JAHHOM Cllydae
3aBHCEJI0 OT BPEMEHH, TOTPAYCHHOM Ha paboTy
JI0Ma WM OTCYTCTBHUM HHTEpECa y YYEHUKa K

3aHATHUAM My3BIKOﬁ .

2 («HEyIOBIETBOPUTEIHHOY)

Ucnonnenue C YacTbIMM OCTaHOBKaMHU,
OJIHOOOpa3HON JMHAMHUKOM, ©0€3 DJIEMEHTOB
bpa3upoBKH, WHTOHUPOBaHUSA, 0€3 JHUYHOIO
ydyacTHsi CcaMOro y4YeHuKa B  Ipolecce

MY3ULIHPOBAHHS.

3aueT (0€3 OLICHKH)

OTpamaeT I[OCT&TO‘IHBIﬁ YPOBCHDb IMOATOTOBKH U

HUCIIOJIHCHHUA Ha JaHHOM JTaIlc 06y‘IeHI/IH.

Cornacao ®I'T, naHHas cucTeMa OIeHKH KaueCTBa MCITOJIHCHUS SIBIISICTCS

OCHOBHOM. B 3aBUCHMMOCTH OT CIHOKHBIINXCS Tpammnﬁ TOI'o UJid UHOI'O y‘{€6HOFO

3aBCIACHHA U C YYCTOM HGHGCOO6pa3HOCTI/I OLICHKAa Ka4e€CTBa HCIIOJHCHUA MOXET

OBITH JOITOJIHCHA CUCTEMOH «t» U «=», 4TO AaCT BO3MOXKHOCTD oonee KOHKPCTHO

OTMCTUTDH BBICTYIVICHUC YUaIllCT OCH.

[Ipu BbIBEIE€HNM UTOTOBOM (IIEPEBOIHON) OLIEHKH YYUTBHIBAIOTCS CIEAYIOIINE

napaMeTphl:

1.  Omnenka romoBoit paboThl ydarierocs.




2. OueHk# 3a aKaJ€MUYECKUE KOHLIEPTBI, 3a4€Thl WJIN SK3aMEHBI.
3.  Jlpyrue BBICTYIUIEHHUS y4allerocs B TeY€HUE Y4eOHOro roja.
[Ipu BBIBEIEHUH OLICHKM 3@ BBIMYCKHBIE K3aMEHbI JOJDKHBI OBITh YUYTECHBI
CJIEYIOLME ITapaMETPBI:
1.  VYyammuiics 1OmKeH NPOAEMOHCTPUPOBATH TOCTATOYHBIM TEXHUUECKUI
YPOBEHb BIIAJCHUS UHCTPYMEHTOM.
2.  Y0enutenbHO PACKPBITHIA XYTO’KECTBEHHBIA 00pa3 MY3bIKAJIBHOIO
IIPOU3BEAECHUS.
3. IloHnMaHue 1 OTpaXEHUE B UCIIOJHUTEIBCKOM UHTEPIIPETALIUN CTHIIA
HCIIOJIHAEMOr0 IIPOU3BEACHUS.
IIpu BBIYCKHBIX JK3aMEHAX OLIEHKA CTaBUTCS MO MATUOAIIIBHOM IIKae
(«OTIMYHO», «XOPOLIO», «YAOBIETBOPUTENBHOY», «HEYAOBIECTBOPUTEIBHOY).
OneHKU BBICTABISIFOTCS 110 OKOHYAaHWUU YETBEPTEH M IMOJIIYTOAUM yuyeOHOro
roga. @OHIBl OLEHOYHBIX CPEJICTB IpU3BaHbl 0OECIIEUMBATH OLEHKY KayecTBa
MPUOOPETEHHBIX BHIITYCKHUKAMH 3HAHWI, YMEHUI, HABBIKOB U CTENEHb TOTOBHOCTH
BBIITYCKHUKOB K BO3MOXHOMY MPOAODKEHUIO TPOPECCHOHATBHOTO 00pa30oBaHMsl B

obOiacTu MY3bIKAJIbHOI'O UCKYCCTBA.

V.METOANYECKOE OBECIIEYEHHUE YYEBHOI'O IPOLIECCA

MCTOI[I/I‘-IGCKI/IC PCKOMCHIAIHN IIEAArOri4CCKNM pa6OTHI/IKaM

B pabore c¢ ywammmcs mpemnojaBarenb JODKEH CIIEI0BATh IMPUHITAIIAM
MOCJIeI0BATEIbHOCTH, MOCTENEHHOCTH, JOCTYIMHOCTH, HATJSHOCTA B OCBOCHUU
MaTtepuara.

Becnh nporiecc 00ydeHus JOKEH ObITh TOCTPOEH MO MPUHIIMITY: OT IPOCTOrO
K CJIOXXHOMY - W YYUTBHIBaTh HMHAUBUJyaJIbHbIE OCOOCHHOCTHM YYEHHUKA: €ro
¢dbu3nyuecKkue TaHHbIe, YPOBEHb PAa3BUTHUS MY3bIKAJIbHBIX CITOCOOHOCTEH.

Heo0xoauMbIM yCIIOBUEM JIJIsl YCTICIIIHOTO 00 yU4eHUS Ha cakcO(OHE SBIISIETCS
dbopMUpOBaHUE Y YUYEHUKA YK€ Ha HAYaJIbHOM 3Tare MpaBUIbHON MOCTAaHOBKU T'y0,
PYK, KOpIyca, UCTIOJHUTEIBCKOTO JIbIXaHHUs.



Pa3BuUTHIO TEXHUKU B Y3KOM CMBICIIE CJIOBa (OErIoCcTU, YETKOCTH, POBHOCTH
U T.JI.) CIOCOOCTBYET CHUCTEMaThueckas pabora HaJ yINpaKHEHHUSMU, TaMMaMH U
stiogamMu. Ilpu  ocBoeHMM TamMM, YOpPaXHEHWH, OTIOAOB UM APYroro
BCIIOMOTaTE€ILHOIO  Marepuajga pPEeKOMEHAYETCS MPUMEHEHHE  Pa3IMYHBIX
BapUAHTOB — IITPUXOBBIX, JUHAMUYECKUX, PUTMUUYECKUX U T. 1.

PaGora Ham kadecTBOM 3ByKa, WHTOHAIMEH, PUTMHYECKUM PUCYHKOM,
JAHAMUKOM — BaXHEUIIMMHU CPEICTBAMH MY3bIKAJIbHOW BBIPA3UTEIIBHOCTH —
JIOJDKHA TIOCJIEIOBATEIIbHO MPOBOJIUTHCS HAa MPOTSIKEHUHM BCEX JIET OOyUEHHS U
OBITH TPEIMETOM MTOCTOSIHHOTO BHUMAaHUS Te1arora.

[Ipu pabote Hax TEXHUKON HEOOXOIMMO JaBaTh YETKHE WHAMBUIYaJbHBIC
3a1aHUS U PETYISIPHO NPOBEPATH UX BBIIIOJIHEHHUE.

B yueOHOW pabore Takke CleAyeT HCHOJIb30BATh MEPENIOKEHUS
MPOU3BE/ICHUM, HAMMCAHHBIX ISl JAPYTMX HMHCTPYMEHTOB WM [JIsi ToJioca.
PexoMeHnyrOTCSl IepeokKEHUs, B KOTOPBIX COXPAHEH 3aMbICE]l aBTOpa U IIUPOKO
UCIIOJIb30BaHbl XapaKTEPHbIE 0COOEHHOCTH CaKCO(OHA.

B pabore Ham  MY3BIKQIbHBIMA  NPOU3BEACHUSMH  HEOOXOJIUMO
IIPOCIICKUBATL CBA3b MEXKAY XYIOKECTBEHHOM M TEXHMYECKOW CTOPOHAMH
U3y4aeMOro IPOU3BEICHUS.

PexomeHanuy mo opranu3alu cCaMOCTOSTEIbHOM paOOThl ydalluXcs

1. CamocrosiTenbHbIE 3aHATUS  JIOJDKHBI  OBITh  PETYISPHBIMU |
CHUCTEMATHUYCCKUMHU.

2. [lepnoaAMYHOCTD 3aHITUN: KOKABIN JEHB.

3. KonnuecTBO 4acoB CaMOCTOSITENIBHBIX 3aHSATHH B HENENIO: OT JBYX 0
YEeThIpEX.

O0BbeM caMOCTOSATENILHOM pabOThl ONpEAEseTcs ¢ y4eTOM MWHHUMAJIbHBIX
3aTpaT Ha MOATrOTOBKY JIOMAIIHETO 3aJaHUsl C YYETOM IMApAIEIbHOTO OCBOCHUS
JETBbMU TIPOTPaMMBbl OCHOBHOTO OOIETO 00pa3oBaHUs, a TakkKe C Y4EeTOM
CJIOXKUBIIMXCS MEIarOTMYECKUX TPAAUIIUK B y4eOHOM 3aBEJICHUU U METOINYECKOM
11€JICCOO0Pa3HOCTH.

4. Y4yeHUK JOJDKEH OBITh (DPU3MYECKU 370pOB. 3aHATHS NMPU TMOBBIIICHHON
TEMIIEpaType OIMACHBI JUIsl 370pPOBbS M HEIEJIECO00pa3Hbl, TaK Kak pe3yyibTaT
3aHATUN BCerzia OyIeT OTPUIIATCIIbHBIM.

5. UanuBuayanpHas JOOMAaIIHSAsS padoTa MOXKET IMPOXOJIUTh B HECKOJIBKO
IPUEMOB U JIOJDKHA CTPOUTHCS B COOTBETCTBUM C PEKOMEHAALIUSAMU MPETIOAABATEIIA
10 CIIEIUAIIBHOCTU. Y YEHUK JOJDKEH YUTHU C YPOKA C SCHBIM IPEACTABICHUEM HAJI



yeM eMy paboTaTh AoMa. 3ajaun JOHKHBI ObITh KPAaTKO U SICHO C(POpPMYIHPOBAHBI B
JTHEBHUKE.
ConeprkaHueM JOMalTHUX 33JJaHUM MOTYT OBITh:

® YIOpaXHEHUS AJIS pa3BUTH 3ByKa (BBIACPKAHHBIC HOTHI);

e paboTa HaJ Pa3BUTHEM TEXHHUKH (TaMMBbI, YIIPAXKHEHUS, STIObI);

e paboTa HaJa XyIO0KECTBEHHBIM MaTepHalioM (MbeChl WM TPOU3BEICHUE
KpyImHOU (HOpMBbI);

® YTEHHE C JIUCTA.

6. Ilepuoanuecku cienyeT NPOBOAUTH  YPOKH, KOHTPOJHUPYIOUIUE XOJ
JIOMalIHei paboThl yueHHUKA.

7. Ay ycmemHoW peanu3anuu nporpammbl «CrenuanbHOCTh U YTEHUE C
mucta (cakcooH) YUCHUK TOJDKEH OBITh 00ecredeH JOCTYNOM K OMOJIMOTEYHBIM
doHmam, a TaKkKe ayauo- U BUACOTEKaM, C(HOPMHPOBAHHBIM MO Mporpammam
y4eOHBIX MPEIMETOB.

VI. CIIMCKHA PEKOMEHJYEMOM HOTHOH n
METOJIUYECKOM JIUTEPATYPBI

Cnucok pekomeHnoyemot HOMHOU TUMepamypol

1. Ansounonu T. Anaxwo. [lepenoxenue nis anpT-cakcodona M. Jlebenena.
My3BbIKQJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»

1. AuagpeeB E. IlocoOue mo HavabHOMY OOy4YeHHMIO Ha cakcodoHe. M.,
Myssika, 1973

2. 'amMBI, 3TIO/IBI, YOpOKHEHUsS 11 cakcodona. 1-3 ronabl o0yuenus. Cocr.
u peaaktop M.IIanomnrukoBa. M., My3bika, 1988

3. I'ammbl, 5110461 CocTaButens [.ManunoBckas. M., Amterpo, 2011

4. I)xazoBomy cakcodoHucTy. YuebHoe nmocooue. 1- 9 kmaccer JIMIIIL CocT.
u penaktop M.3Bonapes. CI16, Kommnozurop, 2009

5. MBanoB B. IlIkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003

6. BanoB B. 18 xapaktepHbiXx mbec B (hopMe ITIOJIOB JIJIs1 cakcopOoHa-COJIO.
M., Muxaun Jlukos, 2002



7. NBanos B. llIkona akagemudeckoit urpsl Ha cakcodone. Y. 1. M., Muxaun
Jwnkos, 2002

8. MBanos B. lllkona akagemudeckoii urpel Ha cakcodone. Y. 2. M., Muxaun
Juxos, 2004

9. Unsmep XK. Meroanueckoe nocodue no UMIPOBU3ALIMH I cakco(oHa U
JIPYrUX MY3bIKQJIbHBIX MHCTPYMEHTOB. M., Muxaun J{ukos, 2004

10. Mapkun 1O. [Ixa3oBsiii cnoBapb. M., Menorpad, 2002

11. Menonuu mxaza. Antonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

12. MuxaitnoB JI. Illkomna urpsl Ha cakcodone. M., My3bika, 1975

13. My3sbika B cTriie peTpo ajst cakcodona u poprenuano. CocT. v peaKTop
M.IIlanomHukoBa. M., My3bika, 1996

14. My3bika, KoTopasi mokopwia wmup. llomyssipHble MpOU3BEACHUS IS
cakcodona u poprenuano. Coct. u penakrop B.Axktucos. CI16, Komnozurop, 2009

15. HauanbHoe oOydeHue urpe Ha cakcodoHe. Meroaudeckasi pazpadboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

16. Huxayc JI. OcHoBBI 1%a30BOM HUIpbl Ha cakcodoHe. 12 mKa3zoBBIX
ynpaxHeHuid. 10 mxa3zoBeix Menoguil. Bemmyck 1. CI16, KomnosuTop, 2004

17. Huxayc JI. OcHOBBI m%&a30BOMl Wrpsl Ha cakcodone. 12 mKa3zoBBIX
ynpaxHeHui. 10 mxa3zoBeix Menoauit. Beimyck 2. CI16, KomnosuTop, 2004

18. Ilpopsuu b. OCHOBBI TEXHUKHU UTPBI HA cakcodoHe. M., My3bika, 1977

19. ITvecer B mepenoxenuu st cakcopona u goprenuano A.PuBuyna. M.,
Kommnozutop, 2000

20. PuBuyn A. llkona urpsl Ha cakcodone. Y. L, Il. M., My3sika, 1965-
1968

21. PuBuyn A. 150 ynpaxxnenuii s cakcodona. M., Mysrusz, 1960
22. PusuyH A. 40 sTr010B 17151 cakcodona. M., Myzrus, 1960
23. Pozanos C. llIkona urpsl Ha knapuere. Yactu 1, 2. M., My3bika, 2010

24. Coopuuk mbec miusi knapHeta U oprenmano. Coct. b.bepezoBckuit u
I''Kynucok. M., My3bika, 1980



25. COopHuk wu30paHHBIX OTIOMOB st cakcodona. CocTaBUTENb
E.Angpees. M., My3sika, 1976

26. Tpona mxka3a. [lonmynsipHeie 3apyOeKHbIE MENOAMM JUIsl cakcodoHa U
doprenuano. Cocr. I'.@uptuy. CII6, Kommnozutop, 2003

27. Xpecromarus s kinapHera. CocraBurenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sika, 2004

28. Xpecromarust ajis cakcodoHa-anbTa. HauvanmpHoe oOyuenue. CocT. u
penaktop M.IIlanomxnkoBa. M., My3bika, 1985

29. Xpecromarus mis cakcopona-anpra. Coct. M.IllamommmmkoBa. M.,
My3bika, 1989

30. Xpecromatus s cakcodoHa-anbTa. 4-5 roasl oOyuenus. Cocr.
M.lanomankoBa. M., My3bika, 2005

31. Xpecromatusi mia cakcodoHa-anbTa. 5-6 rToapl oOydenus. Cocr.
M.JanomHukoBa. M., My3bika, 2005

32. Xpecromatus st cakcopona-anpra. Coct. b.IIpopBuu. M., Mys3bika,
1978

33. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
34. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

35. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
36. Bozza E. Aria, Alphonse Leduc, Paris, 1936

37. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

38. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

39. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

40. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

41. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989



42. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

43. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

44. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

45. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

46. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

47. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
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